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SIRAJ-UD-DIN
(x)

“To be forcibly impressed, in the first Place ; and in the next, to find
the means of making visible to others that which was vividly apparent,
delightful, of lively interest to himself, to the exclusion of all that was but
middling, tame, or only half-true, even to him ;1 this is an apt description
of Pater’s own practice in the literary art, the chief effort of which is, for
himself and for others, to discover the art of “so relieving the ideal or poetic
traits, the elements of distjnction, in our everyday life—of so exclusively
living in them—that the unadorned remainder of it, the mere drift or
debris of our days comes to be as though it were not.”? This is Pater’s
life-long vocation : to feel, to captute, to express the beautiful—in art and in
literature, in life and in thought, Living entirely in an inner world of in-
tellectual and aesthetic emotions, he passes through life without any striking
incidents, without taking part in any public affairs or even literary controvers-
ies, without notice except for a growing fame among the more discerning but
never reaching the larger public, almost a literary recluse, the only events in
whose career were the publication of a certain number of books. When we
seck to penetrate the secret of this quiet existence, we are baffled by an
epicurean pose, expressed with much intransigeance in the most famous
passage of his best-known book ; and accepting what he says there for a
complete philosophy of the writer’s life, we perhaps feel inclined to think
of him as a curious and somewhat unhealthy sensation seeker, who spent his
life in the quest of mysterious, perhaps suspicious, thrills. And thus the
legend of the epicurean Pater 80¢s on propagating itself, only partially
checked by sounder eriticism. But if we have the patience to study his
mind carefully, if we persist in our search and try to discover his outlook
on life as a whole, not resting content with a few well-known utterances of
his which have obtained disproportionate notoriety, we shall find, not a
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sensation-loving hedonist, but a deep and serious humanist. As our acqua-
intance grows, we shall discover in this writer a rare sensibility to the finer
things of the spirit, an earnest and strenuous pursuit of culture, a Power—
ful and disinterested intellectual fervour. Mote than this, we shall discover
a tender and delicate sympathy for human suffering, a genuine and touching
pitifulness of heart, a wide and sensitive understanding. Penetrating deeper
into the secret of his mind, we shall discover a significant and lovable per-
sonality, with which it is stimulating to come into cortact, And lcarmng.to
understand this strange and somewhat enigmatic figure, we shall realise
what a help to fine and earnest thinking on aesthetic life, what a stimulus to
efforts atself-culture, what a refuge from the vulgarities of the common-place,
is provided in his works—not numerous, indeed, but full of dchca.tc :?nd
peaetrating humanism. These works, the fruit of a life-time of meditation
on the finer things of art and of literature, and also on the wider vn‘ror!d of
humanity as seen through the eyes of a literary recluse, are the objects of
the present study, which is an effort to bring out the mind of P.ater .as r_eﬂcct—
ed in his writings generslly, and more specially as shown in his literary
criticism.

Before embarking upon a detailed study of Pater’s works, we shall find
it profitable to devote some attertion to his development as.ﬂ writer, and to
a study of those influences which progressively moulded his thought.- I'n—
dependent as Pater is, he does not escape the influences, literaq{ and ar‘txs.txc,
that surround him, altogether ; but he shows his originality in modifying
them to suit his own mind ; and it may be said that there are very few opin-
ions which he has expressed which are not the result of deep meditation on
his part. But there is an atmosphere of thought and feeling surrounding
us all, and it is only under its stimvlus that we learn to realise ourselves,
While criticism consists essentially in the intellectual realisation and analysis
of these influences, first of all the mind must learn to submit itself to them .
and there is always an interest in watching how a powerful and sensitive in-
tellect reacts to, and then selects and synthesises among the various elements
which are presented to its choice in an “opulent age”. Pater shows

from the first a rare self-knowledge, and an intuitive feeling for what is
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sympathetic to his own mind in the thought of others. And though he
makes a few mistakes, and occasionally betrays exaggeration and unbalanced
enthusiasm, on the whole he is unusually self-consistent, and is well-
rewarded for knowing from the first what he could do,

(2)

Like Matthew Arnold, Pater takes an “aristocratic” view of literature ;
and like Arnold his life-long aim is the achievement of a perfect “culture”,
though the ideal of culture is very different for the two minds. As Wright
remarks, “the aims of Pater, henceforward, bore some resemblance to those
of Arnold, but while Arnold stood for “sweetness and light”, Pater advo-
cated ‘sweetness and shade’—the dim, the dusky, the subdued.’s Of
Ruskin’s influence it is more difficult to speak, for curiously enough Pater
never even mentions him in his writings ; and though we are assured that he
read this writer and was influenced by him,* and also that he admired his
genius,’ we cannot directly trace his influence over Pater, It is scarcely
conceivable, however, that this high-priest of Italian art was neglected by
Pater, or had no influence over his tastes, A serious devotion to art is
common to both, but while Ruskin seeks in it for an interpretation of moral
problems, Pater primarily considers it as an object of disinterested enjoyment,
Ruskin showed strong likes and dislikes, and is often guided in aesthetic
appreciation by moral preference ; Pater is eclectic, and demands of art noth-
ing more than that it should please. Ruskin’s dogmatism and vagaries may
have repelled Pater, and their points of view in art are often radically
different, but there certainly is something of 2 common aim in the case of
these two writers ; both are concerned with enlarging the influence of the
beautiful in life, and both are ardent art-lovers. Benson even traces the in-
fluence of Ruskin in Pater’s style® ; and though the latter’s silence on the
subject makes it difficult to come to a petfectly positive conclusion in this
matter, the remarkable resemblances between these two authors cannot
but lead one to think of a strong influence exerted by the older over the
younger writer.,

Among the English poets, none exercised a greater influence over Pater
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at this time than Wordsworth of whom, like Arnold, he was a constant
admirer.” He also read Keats, whose ardent love of beauty has so much
in common with his own; Catlyle, who inflimed his love of German
thought ; Thackeray, who was his favourite novelist, and others whose
influence on him is not so deep.® Coleridge also attracted him early as a
“subtle-souled psychologist” and a disciple of the German transcendental-
ists, though his formlessness repelled Pater. Through Carlyle and Coleridge,
and also through Jowett and Green, he was at this time led to the German
transcendentalists and mystics—specially Hegel and Schelling, whose spiritual
philosophy of nature fascinated and stimulated him. From them there
was but a step to Goethe, who duting his early life seems to have been his
literary idol—*the true illustration of the speculative temper”, one to
whom “‘every moment of life brought its contribution of experimental,
individual knowledge ; by whom no touch of the world of form, colour,
and passion was neglected.”® Matthew Arnold’s admiration for Goethe
is well-known, and possibly guided Pater, but he was bound sooner or later
to discover the great German humanist : and there is no doubt that at this
time “he had made Goethe his guiding star.””10

Such ate the influences under which Pater grew up during his under-
graduate years at Oxford, and in 1862 he gained his degree, obtaining a
second-class in the school of Litterae Humaniores. This was a great dis-
appointment to him, and abandoning all ideas of the church, which he first
contemplated enteting, he now resolved upon a literary and academic career.
For a couple of years he subsisted by taking private pupils, but an election
to a Fellowship at Bransenose College in Februaty 1864 put an end to his
pecuniary anxieties, and from this time he found himself placed in “precisely
the niche that was most suited for his peculiar genius.”!  Taking up his
residence in his new College, he resumed his favourite studies ; and his first
essay belongs to these years. 'This is the short paper called Diaphaneite,*’
in which Pater expresses his ideal of inner petfection, and which is remark-
able as an unusually clear enunciation of his eatly philosophy of life. His
enthusiasm is already for an ideal of culture and inner harmony, in which the
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chief place is occupied by an intellectual simplicity and a rigid elimination
of all conflicting outward interests. The emphasis is on the life of culture,
discovering by an innate power the elements which are capable of minister-
ing to it, and breeding an utter truthfulness of vision, open to all the rays of
intellectual light. The German influence is visible in the involved turn of
expression, and in the mystical tone of the essay, echoing as it does Goethe’s
cry for “more light.””  As Benson says, “the value of the paper is that, in the
first place, it shows a power of acute and subtle psychological analysis, and in
the second place it expresses with difficult wistfulness the ideal with which
the young student meant to approach the world.”?3 The germs of Pater’s
later philosophy are already present here ; and in fact this paper shows more
clearly than the celebrated “Conclusion’ to the Renmaissance the inward and
earnest charzcter of Pater’s doctrine, in spite of all its show of hedonism.,
The years between 1864 and 1873, between his election to a Fellowship
and the publication of the Remaissance, are the seed-time of his intellectual
life and saw many important developments in his mind. He was now writ-
ing, slowly and gradually, at the rate of an essay a year, and was building
up that original philosophy of art by which heis so largely known. In 1866
came out his article on Coleridge, an unsigned contribution to the Wess-
minister Review which shows a still immature style, moving rather stiffly
with its philosophical terminology, but containing one of Pater’s most
characteristic sayings, where he expresses his preference for concrete beauty
over the most splendid abstraction of the human mind. “Who would
change the colour or curve of a rose-leaf for that colourless, formless, intang-
ible, being—Plato put so high »’1* The enthusiasm for Goethe is strongly
shown, and the essence of the writer’s concrete, sensuous, form-loving
philosophy of art is clearly outlined. But it is in the next paper, that on
Winckelmann,3 that Pater for the first time finds himself. Characteristi-
cally, he utters his own deepest thoughts in discussing those of another, and
in Winckelmann’s impassioned Hellenism he sees a reflection of his own
enthusiasm for that “Hellenic ideal, in which man is at unity with himself,
with his physical nature, with the outward world.”*6 Full of 2 passionate
enthusiasm for the “‘visible beauty” of Greek art, and its reflections in
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modern literature, the essay is a pacan on the artistic ideal of life, conceived
by a mind of unusual delicacy. The inspiration of the subject is strong
upon Pater, and gives the essay a toae of real exaltation.

Up to this time the main influences in Pater’s intellectual life had been
Ruskin, Arnold, Goethe, Winckelmann, Coleridge, Plato, and some of the
German philosophers, especially Kant, Schiller, Hegel and Schelling. Now
a new influence enters with the French writers whose acquzintance he seems
to have made about this time, and whose growing ascendancy gradually
transforms his mental and artistic outlook. This is first seen in his essay on
Aesthetic Poetry with its deliberate imitation of Baudelaire ; and the same
influence is visible in his celebrated passage on the “Mona Lisa” in the
Notes on Leonardo da Vincil? From this time the influence of French
literature is clearly pronounced in Pater’s writings, and rapidly develops
into a philosophy of “art for art’s sake.” Edmuad Gosse tells us that about
this time Pater became intimate with Swinburne,’® who was the man most
deeply in touch with contemporary French literature then living in England,
and the result of the friendship is seen in a growing enthusiasm for French
models in style, and for a theory of artistic autonomy in philosophy.
Gautier, whom Swinburne admired greatly, had set the ball rolling with his
declaration in the Avant-propos to his Mademoiselle de Maupin: “Il n’y a de
viaiement beau que ce qui ne peut servir a rien ; tout ce qui est utile est laid,
car c’est U'expression de quelque besoin 3719 and this new ideal in art had
been caught up by the Pre-Raphaelites with enthusiasm, its most celebrated
exponeats being Swinburne himself and JM. Whistler. The former, in
his William Blake (1868), had made a powerful plea for the emancipation of art
from -thc testraints of subject matter and morality, declaring that for
anartist the only rule or law was that of his art. For Blake, he says,
“all faith, all virtue, all moral duty or religious necessity, was not so
much abrogated or superseded as summed up, included and involved,
by the one matter of art.”20 From the imaginative independence of
Bla.ke he djcaws the lesson of the autonomy of the artistic faculty, and
claims for it an entire emancipation from service to any other end.

“Artis not like fir
fite or water, a good servant and a bad master ; rather
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the reverse. She will help in nothing, of her own knowledge or free
will; upon terms of service you will get worse than nothing out of her.
Handmaid of religion, exponent of duty, servant of fact, pioneer of morality,
she cannot in any way become ; she would be none of these things though
you were to bray her in 2 mortar.”?!  And he exhorts the artists to be true
to their vocation. ““Art for art’s sake, first of all, and afterwards we may
suppose all the rest shall be added to her (or if not she need hardly be over-
much concerned) ; but from the man who falls to artistic work with a moral
purpose, shall be taken away even that which he has—whatever of capacity
for doing well in either way he may have at starting.”’#?  This is the clearest
enunciation of the theory of art for art’s sake in England so far, and in 2 few
years the phrase was destined to become famous. Whistler, after long resi-
dence in France, was now living in London as a member of the Pre-Raphae-
lite group, and by his talk and example was doing much to spread the ideas
of French writers and artists in England. Swinburne, in Some Pictures of
1868, declares that the supreme quality of Whistler’s art lay in his “love
of beauty for the very beauty’s sake.” It is true that Whistler did not bring
out his Tez O’Clock till 1885, but he was already an influence of the first
importance in contemporary art,

Closely bound up with this movement of art for art’s sake was the
influence of French literature, in which this tendency was most strongly
expressed. Gautier and Baudelaire were still alive, and Swinburne was
an active interpreter of their art in England. Like Gautier he loved to rail
against the hypoctisy of critics and the stupidity of the bourgeois, and like the
French writer he detested middle class morality. As Sir Edmund Gosse
says, there was a malicious spirit of revolt in Swinbutne that delighted in
shocking orthodox opinion, and for which all the symbols of prudish Vic-
torian virtues seemed fit only to be ridiculed.? With his hatred of bourgeois
virtues, with his intransigeant enthusiasm for art, with his intense love of
French literature, Swinburne became a leading influence in Pater’s life after
1869, and during this period in Pater’s writings we find an increasing note of
aesthetic hedonism, accompanied by a growing appreciation of French
literature and French literary ideals. But Pater lacks the energy niecessary
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for making a rebel, and his whole point of view is too inwardly to have
allowed him to become an active exponent of the theory of art for art’s sake
like Gautier or Swinburne. With a mystical temperament and a metaphy-
sical training, Pater espouses the point of view indicated by this theory, but
in a mote philosophic sense than is the case with its active exponents, and
he never directly attacks the prudery or moral narrowness of Victorian
society in the manner of Swinburne. But, with a reality of inner belief in
beauty shared by few, Pater develops a doctrine of its supreme importance
in life, borrowed as to theory from the German writers on aesthetics, but
really an exaggerated expression of his own inner experience.

In the meanwhile he was becoming well-known and his articles on
Italian art between 1869 and 1873 had earned for him the position of a leading
critic. He was now a member of a circle of writers and artist and his reputa-
tion had travelled beyond the confines of Oxford. ““He was henceforth no
longer a provincial philosopher, but a critic linked to London and the
modern arts.”?* He frequented the company of Swinburne, John Payne,
Simeon Solomon and other “advanced’ artists and poets, and was coming
into touch with the pre-Raphaelite circle itself. At Oxfordalso he now had
a large circle of acquaintances, and was a prominent member of its academic
and social circles. But the most important event in his inner life was the
growing love of the Renaissance, in which he had become interested since his
first visit to Italy in 1869.22 He had contributed, beginning with Leonardo
da Vinci, four papers on Italian subjects to the Fortnightly Review,
then under the editorship of John Motley ; and in 1873 Pater published his
first book, Studies in the History of the Renaissance, incorporating in it these
articles after some revision and adding three more now published for the
first time, besides the “Preface” and the “Conclusion”. With the publication
of this book Pater became definitely famous, and its appearance rightly
marks an epoch in the life of its author.

(3)

The publication of the Sudies in the History of the Renaissance in February
1873 was an event in the literary and critical world. The merit of the book
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is that it concentrates and gives consummate expression to a number of
dispersed literary and aesthetic tendencies, and by its bold enunciation of
a philosophy of aesthetic hedonism, makes articulate the thoughts of many
who were marching towards similar conclusions. Never before had the
philosophy of “aestheticism”—that art and life are meant to minister
to delight alone—been expounded so completely; never before had the
epicurean frame of mind, which looks upon life as a series of “moments”,
to be prized for the sake of the rare and exquisite experiences that they
bring, been expressed with so much vigour. Pater throws overboard all the
religious and moral fervours of Ruskin (then Professor of Art at Oxford),
and the high seriousness of Matthew Arnold and recommends art frankly
for its own sake, “For art comes to you, proposing to give nothing but
the highest quality to your moments as they pass, and simply for those
moments’ sake.”¢ The curiously involved, rich thythmical prose in
which the book is written, its obvious enthusiasm for art, its bold
hedonism, all combined to make for a strong appesl to the young among
whom its success was instantaneous, and many who read the book when it
first come out have borne witness to its influence. The book “stirred
most deeply the waters of the “seventies”,”” producing somethirg like
sensational excitement; and setting a part of young Oxford burning “with a
hard gem-like flame.’’28

“The publication of the Renaissance was to be attended by important
consequences. It gave Pater a definite place in the literary and artistic
world. But it had a still deeper effect. . .. The younger generation was
thrilled by a sense of high artistic possibilities ; it realised that there was a
hidden treasure of accumulated art, ancient and mediaeval, which remained
as a living monument of certain brilliant and glowing forces that seemed
to have become quiescent. It became aware that it was existing under cram-
ped conditions, in a comfortable barbarism, encompassed by strict and res-
pectable traditions, living a bourgeois kind of life, fettered by a certain
stupid grossness, a life that checked the free development of the soul.”?9
Oue result of the book for Pater was that he lost the proctorship which bad
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been promised him, when the turn came to Brasenose to nominate for one
in 1874.

The years between 1873 and 1880, when he resigned his tutorship in
order to devote himself more fully to literature, were mainly occupied with
English and Greek studies. Hard upon the Remaissance followed the two
remarkable papers on Wordsworth and on Measure for Mesasure,®® studies in
which the fine temper of Pater comes out, showing how thin his epicurean
disguise was. From the first there is an intellectual seriousness about Pater’s
ideal that differentiates it from sheer sensation-seeking hedonism : for him
the life of culture aims at attaining “not only as intense but as complete a
life as possible”, and its main problem is to find “balance, unity with
one’s self.” . He looks to art for the power it has of “satisfying the spirit”,
and of giving “a sense of freedom.”? But still Pater had betrayed himself
into an exaggerated statement of the doctrine of “moments” in his “Con-
clusion” ;3% and he perhaps realises this and tries to show the more serious
side of the cult of beauty in these papers of 1874. For Wordsworth is a
powerful plea for “contemplation” as a sobering element in life, and insists
upon the principle of a higher morality in works of art than the morality of
everyday life. And the paper on Measure Jor Measure, with its fine ethical
note, is full of a tender humanity and a delicate sense of justice. Even
at this time, when Pater seems to have believed in the cult of beauty most
intensely, he is by no means blind to the claims of the soberer elements
in life and to the demands of humanity. As Elton says, “Pater did
himself some wrong in the sentences, afterwards cancelled, in which he
seemed to reduce the quest to a series of disconnected moments of pleasure.
Apart from any false psychology involved, his own creed implies a strict
perception of the difference of spiritual or artistic quality between
pleasures.”3* But “he is always proclaiming his cult, and always rising
well above it, so that it does not do him much harm ; in its cruder shape it
was by no means good for every-body.”’35

The influence of French literature, which has already been noticed, and
which is to some extent responsible for Pater’s exaggerated cult of art, is
seen clearly in his essay on “Romanticism”* which appeared in 1870.
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Here he is completely under the spell of the French romantics, especially
Victor Hugo and Gautier, and sees in French literature the finest illustrations
of the romantic temper. The essay also betrays a love of the sensational,
even the macabre, in art, and in spite of the fine things it contains, shows an
unpleasant leaning towards a morbid type of writing—a “longing for /e

[risson, a shudder, to which the ‘romantic’ school in Germany, and its

derivations in England and France, directly ministered,” One feels that
there is something not quite healthy about a mind that delights in such art,
which is calculated to satisfy “‘a deep thirst for intellectual excitement,
after a long ennui, or in reaction against the strain of outward, practical
things.” ¥ Romanticism has “an eager excited spirit” that demands
“strength, the grotesque first of all”’, and which delights in “flowers of the
yew”.3® Tts spirit is “‘antinomian” and there is something “malign” in
its beauty.?? The essay betrays a side of Pater’s mind which it is not alto-
gether pleasant to contemplate.

About this time begin also the Greek studies to which some of Pater’s
finest criticism is devoted. The first in this series is Demeter and Persephone,
a lecture delivered in 1875, which Pater considered ““the most laborious and
difficult piece of work he had ever done.” Something of the same love of
the curious, the sensational, which we have noticed in “Romanticism”, is
present here also; and it containsa passage of overwrought beauty reminding
one of the celebrated poeme on Mona Lisa. A study of Dionysus continues
the same sort of half-poetical, half-scholarly treatment of Greek legends,
the “romantic” interest again being present in the terrible significance of
Zagreus—the hunter of men’s souls. Its sequei—The Bacchanals of
Euripides—written in 1878, though published only in 1889, shows the same
preoccupation with the terrible and the mysterious, and the whole concep-
tion of the play, in Pater’s mind, is highly sensational. The papers on
Greek Art, The Beginnings of Greek Seulpture and The Marbles of Aegina,
are much quieter in tone, and deal with the soberer side of the Greek mind.
Here also Pater points out an element of passion : “Greek sculpture could
not have been precisely a cold thing” and possesses an “unsuspected fund
of passion and energy in form” ;%0 but he claims for it the power of dealing
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“with the deepest elements of man’s nature and destiny.””*! The next paper
is remarkable for its praise of the Dorian spirit, the tendency of which is
“towards the impression of an order, a sanity, a proportion in all work, which
shall reflect the inward order of human reason.”*? The more serious and
healthy view of art, which Pater ultimately regains, is foreshadowed here,

In the meanwhile Pater had brougbt out a second edition of the Re-
naissance in 1877, which is remarkable for several changes, The famous
“Conclusion” was suppressed, and several significant changes were made in
other parts of the book, testifying to a fear of public opinion. In fact,
Pater seems to have been rather alarmed at the influence that his book was
having, and the kind of reputation that it was procuring for him. An indi-
cation of it is to be found in the New Republic, a satirical novel that was pub-
lished in the same year, in which Pater is depicted, under the guise of a
Mr. Rose, as an affected and languorous aesthete, with a decided tendency
to“ffards the improper, and suggesting a suspiciously epicurean character.
This prf)bably did pain Pater ; and anyhow he was feeling that he had gone
too far in his hedonistic philosophy. The withdrawal of the “Conclusion”,
he says, was due to his fear that the ideas expressed there “might possibly
mislead some of those youngmen into whose hand it might fall”, but there
are other signs also that Pater was in a state of moral panic at this time, and
vlvas anxious to conciliate sober opinion, which had been somewhat scanda-
lised by his writings. But in spite of this recantation, during this period
Pater shouirs 4 strong attraction towards the curious and the sensational in
art, arfd his mind seems to be occupied with rather unhealthy thoughts.
?ome lnstances of this have already been seen, and many more will be found
In the detailed discussions of the papers referred to above.

; -Another noticeable development during this period is the beginning of
on.g:na'l creative work by Pater. He published his first “Imaginary Por-
trait” in 1878—this being the highly autobiographical skctch‘callt:‘d The
Benson calls it “the sweetest and tenderest of all Pater’s
;and certainly it is highly characteristic of its author. Pater shows
a high-degfce of originality in this novel kind of writing, and the “Imaginary
Portrait” is a special creation of his, Here he interweaves fancies anél

Child in the House.
fancies”
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reminiscence, inserting also sometimes quite significant criticism, and in
any case his reflections upon life and art ; and The Child in the House, as the

first of these, is specially interesting.

(4)

It is not known when Pater first conceived the idea of his Marius,
and under what crircumstances he began writing it, but undoubtedly the
work occupied several years of his life at a time when his powers were at
their highest. Shadwell tells us that he began it in 1880, and his resignation
of his tutorship at this time makes it evident that he felt the strain imposed
upon him by this new literary task. He published little during these six
years—from 1880 to 1885 ; and ultimately in February 1885 the work came
out in two volumes. This is the most interesting document for a study of
Pater’s mind during bis central period, and it gives a carefully considered
resume of his philosophy of life.

The aesthetic position is completely reconsidered and presented in a
more thoughtful way in this book. The fundamental point of view, that
life has to be lived for the sake of the experiences that it brings, here and now,
is not abandoned ; but the more strenuous side of this ideal, the need for
self-control and intellectual culture, and even the ennoblement brought about
by religion, ate given their due place. The qualifications that the hedonis-
tic theory of life demanded are made here ; and the opinions that Pater ex-
presses in this book do not give the impression of being one-sided and
exaggerated, as his pronouncements in the “Conclusion™ do. The epicu-
reanism here expounded is of the very essence of Patet’s thought, and is never
abandoned, though certain other sides of his mind come into greater promi-
nence later,

The ideal of life, as conceived by Marius, is that of a complete culture,
a wide education, directed negatively towards ascertaining the true limits of
man’s capacities, but positively towards the refinement of the senses and the
mind, making them capable of receiving all noble impressions. In such an
education the arts would necessarily play a large part, because the products
of the imagination present the most perfect forms of life. These supreme
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products of art must, therefore, be held to be the true objects of “impassioned
contemplation’ ; and by the beauty of mind and life that such an ideal would
produce, it might come to count even as a sort of religion. “In this way,
the true aesthetic culture would be realisable as a new form of the contemp-
lative life, founding its claim on the intrinsic blessedness of the ‘vision’—
the vision of perfect men and things.”** And the essentially sceptical basis
of this ideal is seen in its unwillingness to recognize any certainty outside
the visible exterior of things. ““Here at least is a vision, a theory, which
reposes on no basis of unverified hypothesis, which makes no call upon a
future after all somewhat problematic.”

Pater recognises the limitations of this ideal, but is unable to see any-
thing certain beyond it. He realises that “Cyrenaicism is ever the characteris-
tic philosophy of youth, ardent, but narrow in its survey—sincere, but apt
to become one-sided, or even fanatical.” He even admits that it is only
one side of life that it expresses : “It is one of those subjective and partial
ideals, based on vivid, because limited, apprehension of the truth of one
aspect of experience (in this case, the beauty of the world and the brevity of
man’s life there) which it may be said to be the special vocation of the young
to express.” And yet it is the most beautiful ideal that the world can
show and in its seriousness it comes very near to religion itself. “If it
starts with considerations opposed tothe religious temper, which the religious
temper holds it a duty to repress, it is like it, nevertheless, and very unlike
any lower development of temper, in its stress and earnestness, its serious
application to the pursuit of a very unwordly type of petfection. The saint,
and the Cyrenaic lover of beauty, it may be thought, would at least under-
stand each other better than either would understand the man of the world.”*
In Marius Pater makes an effort to weight the claims of all the ideals that
he can conceive of, even the Christian ; and it is significant that he remains
faithful to Cyrenaicism, though he depicts the beauty of the Christian ideal
and life with great sympathy. In fact, Pater never entirely abandons this
position ; and though he feels the attraction of the religious and the mystical
ideal, he is unable tc sacrifice the world of sense which entire sub-
mission to these ideals demands,
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It has been found necessary to discuss the aesthetic philosophy of life
that Marius expresses thus at length, because this book is the most signifi-
cant and most detailed exposition of Pater’s point of view. We have seen
that there is a certain amont of exaggeration in his utterances, a certain
recklessness in his attitude, during the previous period, when he is rather
carried off his feet by the French theories of art and its relation to life.
During these intervening years Pater has meditated much, specially on ancient
philosophies, and what he says now is the deliberate and considered expres-
sion of his opinion. Thete is a truth in the legend of a pagan Pater, for
a religious believer in the ordinary sense he never became. To the last his
mind toys with various passibilities in man’s inner life, and he is strangly
fascinated by mystical theories, but he never seems to be able to make up
his mind finally about these questions. But from now onwards there is
no exaggeration, no recklessness; on the other hand there is a haunting
sense of man’s ignorance, a wistful search for wisdom. The eatly fever
of the senses cools down, and Pater seeks more and more for the higher
aspects of aesthetic experience for a more intellectual and vigorous type
of art. There is a striking gain in earnestness and seriousness of tempera-
ment, and the occasionally unhealthy note of the earlier writings now
seldom recurs.

In another way too the completion of Marius marks an epoch in Pater’s
life. His position as a writer of the very first rank was now established, and
having finished his most important book, he was freed for lighter work.
The labouts of composition, which he found so terrific in the beginning,
had now been greatly lessened ; and he could write almost easily. From
this time he begins a certain amount of book-reviewing too, a kind of work
which does not add anything to his reputation, and which has hardly any
interest for us today. Externally the change was marked by Pater’s taking
up a house in London, where he lived for eight years ; though during term he
still resided at Oxford. Intown hesawa good deal of company, and entered
freely into the literary aad artistic circles of the metropolis.

The literary publications of the succeeding few yeats include mostly

“Imaginary Portraits”. These express various sides of the writer’s mind,
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and some of them are of great psychological interest. In Sebastian van
Storck" he expresses the mystical attraction of the Infinite with such power
and reality that one cannot but feel that Pater himself had experienced some-
thing of the sort ; and in Denys L’ Auxerrois®® he gives a stc-)ry modelled
upon Heine, of a return of the pagan god Dionysus to a mcd:-ncval F"rcnch
town. It has a weird charm, and shows how the imagination of Pater
dwelt with a kind of horrified fascination upon some of the remoter
possibilities of experience. For the influence of the god amidst human
beings, just as it stimulates their joy of life and vital energies, also arouses
the latent ferocity and cruelty of their nature. It almost seems like an
allegory, wherein Pater symbolizes the intoxications as well as the dangers
of the full life of tke senses—of the uarestrained cult of beauty. The
way in which the author’s imagination dwells upon the theme shows his
fascination for such ideas; and the piece is exceedingly significant of
Pater’s mentality.

The unfinished romance of Gaston de Latosr, five chapters of which
appeared in successive months in 1888, resumes the earlier theme of Marius.
The same kind of problem is studied, but in a different environment and from
a slightly changed point of view. The youthful Gaston has much the same
kind of temperament as Marius, and is thrown into a similarly perplexed
world, with the task of mastering its currents and realising himself in it.
The various encounters he has, with spirits like Ronsard and Montaigne,
reveal the various sides of the youth’s life, who, like Marius, is religious,
susceptible, sensitive to beauty and perplexed with doubts. The self-revela-
tion is less intimate and less direct than in Marius, and Gaston himself is more
shadowy than his earlier prototype. But the earlier themes are repeated—
the influences of beauty, of sorrow, of religion. The unfinished character
of the romance prevents us from realising the writer’s final intention, or
seeing what cour-e the mental progress of Gaston was intended to take, but
the “Cyrenaicism” of Gaston is less pronounced than that of Marius. The
great portrait of Montaigne in Gaston stands as the symbol of scepticism,
but a scepticism less fierce and more humane than that of Flavian in Marius.
The style is quieter, and contains few of those impassioned passages that
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make Marius so memorable. On the whole it is impossible not to notice
that in Gaston the mental attitude depicted is quieter, though essentially
unchanged.

At the time that these writings appeared, Pater had only six years more
to live, but he was now at the height of his powers. The earlier hedonism
had been lived through, as we have seen, and had been succeeded by a more
earnest and wistful frame of mind, but still with the emphasis on the sensuous
and concrete side of experience. Within the few remaining years there is a
great developmeat of the more thoughtful and earnest side of Pater’s mind,
and he dwells more on religious and mystical problems. His view of art also
become more serious, and in general he shows a maturity and wisdom in his

utterances, and a thoughtful serenity in his mood, very different from the
aesthetic fervours of the ‘seventies.’

(5)

The year 1888 saw the third edition of the Remaissance in which the
“Conclusion” was restored with modifications. But the most important
event of the year is the publication of his essay on S#y/ in which Pater gives
us his maturest theory of art, and the emphasis is seen to be now all on the
intellectual qualities—on “‘structure”, on “the necessity of mind in style”,
The change in the manner is quite striking, and bears witness to close
thinking and a thorough reconsideration of the artistic problem. The
frame of mind visible through this essay is much healthier than that seen
in the essay on Romanticism ; but cutiously enough, there is the same pre-
occupation with French models in this later essay as in the earlier one. In
Romanticism the heroes were Hugo and Gautier: now it isFlaubert, for whom
Pater shows an admiration that cannot but appear exaggerated to us. Still,
it is the care for art, the conscientious workmanship, which now draws Pater,
and not the romantic thrill. There is some advance in that.

The remaining years are mostly taken up with Greek studies, and the
most important publication of Pater’s life is his Plato and Platonism. Before
discussing this, however, we bave to notice a few smaller studies, nearly all
of them devoted to Greek or French subjects. Hippolytus Veiled is a very
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original kind of “Imaginary Portrait”, in which Greek myth and mediaeval
legend are woven together with pure fancy, resulting in a story of great
though bewildering charm. Giordano Bruno is a stimulating sketch of
the Neapolitan monk’s philosophy, and betrays Pater’s strong interest in
mysticism. The essay on Prosper Merimee is a powerful and well-planned
study, and constitutes one of Pater’s finest bits of criticism. Then there
are one or two essays on art, the most important being a study of Raphael,
and an “Imaginary Portrait”—Emerald Uthwart. There are also a number
of reviews and journalistic writings which need not detain us.

The two most important writings of these years, however, are Plato
and Platonism and the essay on Pascal. 'The first was published during the
author’s life-time but the second came out only after his death. Both are
full of deep and serious thought, and bear witness to a growing austerity
of temper, but it is also noteworthy that in both the sceptical frame of mind
comes out strongly. There is no final gain of faith ; and though Pater dwells
on ultimate problems with an earnestness and depth of understanding reached
by few writers, the doubts are never entirely quelled. Plato and Platonism,
containing so many of his last reflections, still bears witness to his love of
concrete beauty ; and there is nothing that he praises in Plato more heartily
than the Grecian master’s “impress of visible reality”. He shows a great
unwillingness to recognise the ascetic element in Plato, and tries to explain it
away by all sorts of means. But, while strongly repelled by asceticism,
and still in love with sensuous beauty, Pater now shows interest in the more
serious side of Platonic philosophy, and praises it for its service in redeem-
ing the world of matter and sense. In the same strain he glorifies the
“Dorian spirit” of reasonable order, and manifests a preference for an ideal
of “musical unity” among human beings. The most important ‘“note”
in the book is that of “harmony”, a “musical accord in the soul”, guiding and
governing all human activities. His treatment of Plato’s aesthetics shows
how much nobler, and severer his conception of art has become; and in
its constant elevation of temper the book is truly indicative of a great change
in Pater.  Still, the sceptical frame of mind persists, and Pater is unable to
reconcile himself to the more spiritual parts of Plato’s philosophy, and
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is still unconvinced as to the reality of any supreme “Vision™.

The same earnest, wistful frame of mind, the same scepticism, the same
seriousness of temper, are exhibited in the essay on Pascal. Though osten-
sibly concerned with the disputes of Jansenists and Jesuits, Pater shows his
attitude of mind in the way he looks upon these opposed tendencies in theo-
logy as two eternally conflicting tendencies of the human mind, each express-
ing a certain psychological need. The power with which he describes
Pascal’s mind shows his capacity to enter into these difficult regions of
thought and his understanding of spiritual problems. He recognises that
“achieved faith” is only possible by a kind of “entitety of submission. ..
immense sincerity ... heroic grandeur.”#? He contrasts “the gently
pleasantly undulating, sunny, earthly prospect of poor loveable humanity”
in Montaigne with Pascal’s vision of “a scene of harsh precipices, of
threaening heights and depths”—the depths of man’s nothingness.‘® The
problems with which Pascal deals were real enough to Pater’s soul now.

From an examination of his writings we learn that Pater’s love of visible
beauty, his longing for concrete, sensuous loveliness, which is deeply tem-
peramental with him, never deserts him ; and to the last-he is capable of an
intense absorption in its manifestations, whether in art or in life, But this
enjoyment is always attended with a feeling of regret for the passing away of
things, for the transitoriness of beauty ; and in his earlier writings he betrays
a feverish feeling which arises from the difficulty that he findsin reconciling
himself to this spectacle of beauty and its decay. Again, from the first
he is alive to the beauty of holiness, of ascesis, but this does not suffice to
bring peace to his soul. However, as time passes, he begins to feel mote and
more the power of this more enduring beauty—the beauty of great thoughts
and the intellect, and the loveliness of charity. Under these influences bis
thought grows less troubled and his mood more serene, though the old love
of external beauty breaks in from time to time. His writings illustrate this
conflict in his mind, and furnish the “‘dramatic contrast™ of his career.

Similarly, the mystical element, always present in Pater’s temperament,
gradually grows stronger. His sensuousness, such as it is, is not the mere
heat of an ungoverned temperament but of the very essence of his artistic
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mind. For him art and beauty are imbued with a mystical quality, and his
disquiet at the beginning arises from his failure to link them on to the more
permanent things of life. Later, to some extent under the influence of
Plato, he rises to a more spiritual conception of beauty ; and though he always
feels a difficulty about resigning the sensible world for the realm of mere
ideas, still his imagination dwells fondly on the “transcendental, the non-
experienced beauty” which is not for “the bodily eye”.* Even though the
idea may have been held only half-seriously, its presence quictens Pater’s
soul and chastens his mind. He speaks with sympathy of the claims of
of Platonic philosophy. It providesa satisfacton not for the intelligence
only, but for the whole nature of man, his imagination and faith, his affec-
tions, his capacity for religious devotion, and for some still unimagined
development of the capacities of sense. It is true thatPater does not hold
these opinions quite seriously, but still they provide a poetic and restraining
background to his mind, and he dwells wistfully on such ideas.

Correspondent with this mystical growth is his increasing sympathy
with and understanding of the religion around him, with a growing interest
in Christianity as a practical and ethical system. From a kind of dramatic
interest in the ceremonies and ritual of the church, he develops an ever
fuller understanding of the mystical side of religion, as an agency for the
redemption of matter. The position seems to have been somewhat
unorthodox to the last, and he felt the attraction of beauty and the onslaughts
of doubt with extraordinary keenness, but on the whole he grows in serenity
and peace of mind.

He died rather suddenly on July 30, 1894, leaving some unfinished
manuscripts, the most important being his essay on Pascal, which was pub-
lished after his death. His friend, C.L. Shadwell of Oriel College, was his
literary executer, and brought out three volumes of his writings posthu-
mously. When he died he was already famous ; aad his influence, stealing
out from a narrow circle, had firmly established itself with true connoisseurs
inliterature. It did not reach the larger public, and never will ; but his place
among English writers is secure.
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PERSON
C.A. QADIR

The question, ‘who is a person ?’ ultimately resolves itself into, ‘whois a
man?’; for to me both the terms, that is to say, man and person, have the same
significance and consequently the same field of applicability. I do not think
that a gnat which worries me on a summer evening can legitimately be called
a person, nor do I think angels and gods can be called persons, in the tech-
nical sense of the word person. For it scems to me that if I as a human be-
ing can be called a person, then no body who is not a human being, despite
his greatness in some other respects, can be called a person. From this it
would be clear that I am wedded to some sort of a dualistic theory in my con-
ception of a person and would reject all such theories as are mentalistic or
materialistic in their import.

At one time the Logical Positivists, in their zeal to bring about unity in
the language of sciences, advocated reduction of all types of language intothe
language of Physics. It was maintained that all kinds of languages, no matter
what their syntax was, could be ultimately resolved to one standard language
and that was the language of Physics. Consequently an effort was made to
analyse sociological sentences, in the first instance, into the sentences of
Psychology, and the claim was made, which in fact was made in the case of
every reductive sentence or sentences, that no remainder was left. In other
words, the connotation and the denotation, to speak in Aristoteleanlanguage,
of the original sentence was equivalent to that of the reduction sentence of
sentences whatever the case be. The language of Psychology was then reduc-
ed to the language of Physiology. The Behaviorists of the Watsonian group
have worked on this hypothesis. Human behavior has been analysed by
them into reflexes and reflexes into tropisms which are physical tendencies
explainable on mechanical basis. Physiological sentences were reduced, in

turn, to physical sentences, for whatever takes place within the organism
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was regarded to be explicable in terms of energies which are measurable
and this was mechanical in the final analysis.

This programme has been criticised on the ground that reduction
sentences, no matter how many they are, can never exhaust the connotation
of the original sentence. Let there be a sentence like ‘the snow is white’.
No amount of reduction sentences can collectively or severally analyse com-
pletely and thoroughly the sense of the given sentence. Consequently the
programme of the unity of sciences, despite its pious intentions, has failed
to convince anybody.  There is uniqueness in the case of every sentence
which cannot be grasped through reduction sentences. For instance the
sentence ‘the mob was turbulent’ cannot be reduced to sentences in which
individuals of the mob, figure as subjects. If supposing four persons con-
stitute a mob, it cannot be said that the sentence ‘the mob was turbulent’ is
equivalent to four sentences vig. A was turbulent, B was turbulent, C was
turbulent and D was turbulent. The mob is not a sum of A, B, C & D ; it
is an entity by itself and statement about it cannot be analysed, without re-
mainder, into statement about the individuals composing it.

The same is true of psychological sentences. By no amount of verbal
jugglery can psychological sentences be reduced completely to those of
physiology. This does not amount to denying the importance of physiolo-
gical study for the understanding and the interpretation of mental processes;
what is denied is that a physiological study of a mental happening can be re-
garded as a thorough analysis of the situation. In other words an explana-
tion which purports to be physiological carnot be regarded as psychological.
Professor Strawson holds that if there are two types of vocabulaties, one
mechancial and the other psychical, the first being called M language and the
second P language, then M language can never replace the P language.
The M language may be essential for the understanding of the P language,
but it can never exhaust the connotation of the P language.

Accordingly it seems obvious that a human being is inexplicable on a
single unitary basis. In the past, attempts have been made to reduce eithet
body to mind or mind to body. In the first case there is mentalism, in the
second it is materialism. Now-a-days the complexion of both materialism
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and mentalism has changed, for the old conceptions of body and matter have

disappeared in face of the continuing progress of scientific knowledge.
| sense, nor is mind mind in the old sense.
»f shoulders by mind and body. The

Matter is not matter in the olc
Consequently there is much rubbing ¢
rubbing may not be so ¢ ymplete as is presupposed by Neutral Monism of
Russell, still there is no denying the fact that the sharp division which the
ancients drew between body and mind cannot be maintained. Gilbert
Ryle supposes that belief in mind is comparable to belief in ghosts. In The
Physical Basis of Mind, a series of broadcast talks by eminent scientists and
philosophers, Gilbert Ryle recites 2 story. He says, “The story is told of
some peasants who were horrified at the sight of their first railway train.
Their pastor therefore gave them a lecture explaining how a steam engine
works. One of the peasants then said: “Yes, pastor, we quite understand
what you say about the steam engine. But there is really a horse, inside, is
not it 2 So used were they to horse-drawn carts that they could not take
in the idea that some vehicle propel themselves. To complete the story
Ryle invents a sequel. He says the peasants examined and peeped into
every crevice of it. 'They then said, “Certainly we cannot see, feel, or hear
ahorse there. We are foiled. But we know that there is a horse there. So
it must be a ghost horse, which like the fairies hides from mortal eyes.” The
pastor replied, “But after all horses are themselves made of moving patts,
just as the steam engine is made of moving parts. You know what their
muscles, joints and blood-vessels do. So why is there a mystery i the self-
propulsion of a steam-engine, if there is none in that of a horse. What do
you think makes the horses hooves go to and fro ?” After a pause a peasant
replied, “What makes the horses hooves go is four extra little ghost horses
inside.” Ryle concludes the story by saying “Poor-minded peasants” and
then adds that just such a story has been the official theory of the mind for
the last three scientific centuries,

Ryle is anxious to show that from this story it should not be understood
that he is obliterating the differences that may and do exist between body and
mind. All that he is denying is that there are two theatres, A and B.
In theatre A there go on incidents which we can explore by eye and instru-
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ments, while in theatre B there go on incidents which are completely un-
like, though synchronized with those that go on in theatre A. Ryle denies that
there is a second theatre B, though he has no objection to holding that people
are not like clocks, they get angry, feel depressed, scan the heavens, and have
likes and dislikes. He simply holds that people go wrong when in explain-
ing the so-called conscious processes, they think that these are the operations
of a secondary set of secret works, In saying that a person is not to be des-
cribed as a mind coupled with a body, Ryle is not saying that people are just
machines. Nor are engines just wagons or live bodies just corpses. What
is wrong with the story of the two theatres is not that it reports differences
which are not there, but it misrepresents differences which are there. What
prevents us from examining theatre B, says Ryle, is not that it has no windows
ot doors, but that there is no such theatre.

Gilbert Ryle’s theory seems to be an echo of Epiphenomenalism.
Huxley once compared mind or consciousness to the whistle of a passing
train or the smoke rising from a chimney. He also held that just as it was
the function of the liver to secrete bile so it was the function of the brain to
secrete ideas and feelings. Huxley put his theory in the diction prevailing at
his time and gave the impression as if he was denying mind or consciousness
and defending pure unalloyed materialism. Hence his critics were quick in
finding faults with his assumptions. But it seems to me that Huxley never
denied the existence of feelings, ideas and resolutions which constitute a
separate realm and so require categories different from that of body to ex-
plain themselves. He believed like Ryle that there was no second theatre,
and that the brain was enough to generate the so-called conscious processes.
This amouats to saying that though conscious processes belonged to a cate-
gory different from that of bodily processes, yet there was no mind, in the
sense that there was a body. As a matter of fact, body exists in the commonly
accepted sense of the word ‘existence’, while mind does not exist. That there
were conscious processes, nobody ever denied, but that they existed in the
sense that bodily processes did, is denied both by Huxley and Gilbert Ryle.

It may be recalled that the British tradition to deny Mind or Self—call
it by whatever name you like—goes back to Hume who has said that whenever
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he tried to find Self, he always stumbled against some mental process, may be
feeling, idea or resolution. Hume denied Self or Mind as constituting or
providing a permanent substratum to the ever-changing processes of con-
scious life. The consequence of this approach is phenomenalism and the

British philosophy has been enamoured of it since then. Not only Hume

but the earlier British thinkers and the later ones too, have been phenomen-
alists in one way or the other.

Not having an ontological base, the Anglo-American philosophy has
got enmeshed in linguistic and grammatical distinctions which, though useful
in their own way, do not go deep enough, It is said about a Chinese scholar
that, after having heard a lot about the philosophical acumen of the British
thinkers, he decided to come to England and got himself enrolled as a student
in one of its universities, One day he attended a philosophical discourse of
some eminent British philosopher and after hearing it patiently for about
an hour said regretfully to himself, “Did I come all the way from China to
listen to a lesson on Grammar?” What the Chinese student felt after listen-
ing to the lecture is a general feature of the British philosophy and this is the
result of their empiricism and phenomenalism. Even in the discussion of the
problems connected with Person, one finds pronouns of every type being
mentioned and their use being determined. There is an elaborate mention
of I, you and he and the meaning of statement with pronouns of first, second
or third person. For instance, the British philosophers seem to be very keen
in finding out the difference between ‘I see a tree’ and “You see a tree’. Do
the two sentences mean one and the same thing ? is a question which seems
to worry them a lot. The statement ‘I see a tree’ is a statement with the
pronoun of the first person, but when I say about you that you sce a tree, my
statement is about pronoun of the second person. ‘The question is whether
both the statements connote the same thing or not ? Superficially the state-
ments look different because of different pronouns, but does the remaining
part of the sentence ‘see a tree’ has the same sense in both the sentences or
not ? This is denied because when I say, I see a tree, I say it on the basis of
direct incontrovertible experience, while when I say that you seea tree, my
statement has not the personal, immediate and direct experience to vouch-
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safe for its veracity. My knowledge in the second case is indirect—may be
inferential or analogical. Consequently the logical status of both the senten-
ces is not identical. In the first case, there is indubitable knowledge, while
in the second case there is probable knowledge.

A word may be said about the certitude of the immediate knowledge,
that is to say, of the introspective knowledge. Very often its authenticity is
not questioned. It is said if I say, I am feeling pain, my statement should be
accepted as true, provided I am not telling a lie. This is the case, it is held,
about every introspective statement. But this seems to me to be false. In
some cases a person may feel what may be called pseudo pain. A person
who has his real foot amputated and a wooden foot fixed in its place may feel
as if his wooden foot is giving pain. As far as his introspective experience
goes he has the direct and immediate experience of pain and if directness
and immediacy be taken as grounds for indubitable and inconvertible know-
ledge, then the pain in the wooden foot should be taken genuine, though
this is not the case. Thus not all introspective experience can be taken as
indubitable.

If introspective experience can be doubted, then statements with pro-
nouns of the first person have the same logical status as statements with pro-
nouns of the second and third persons. When I say that I see a table or that
you see a table, thete is logically speaking no difference in spite of the fact
that the pronouns are different.

As against the above approach, it may be said that the problem is not
so easy as is supposed. ‘The problem is really of ‘Other Minds’ and unless it
is settled that other minds exist in the same manner in which the mind of the
user of I exists, the first person pronouns and the second or third person
pronouns cannot be held at par. The problem whether there are minds other
than the one of the first person pronoun, has already been debated in one of
the sessions of the Pakistan Philosophical Congress and I do not want to enter
into the controvetsy again. I maintained in that symposium that our know-
ledge of othet minds is non-inferential and consequently not the outcome of
analogical reasoning. I still stick to the same opinion, and find Existentia~
list thinking very helpful on the point. But in ordet to benefit from Exis-
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tentialism one shall have to change one’s angle. For Existentialism is not an
essay in epistomology, it is concerned with the ontic reality of man. When
an Existentialist talks of ‘being in the world’, the phrase cannot be under-
stood by those who are entangled in linguistic and logical distinctions. But
before dealing with the Existentialist point of view, let me discuss the contri-
bution of the Philosophers of Language on this issue.

The pronoun I in reference to the first person is, like a logical name,
purely demonstrative in its import and therefore has no connotation what-
soever. 'The term ‘I’ in sense and implication, resembles the terms ‘this’ or
‘that’ where their function is to demonstrate, to point out or to single out
some object lying somewhere in the world of sensory experience. A proper
name in contra-distinction to a logical name may have a demonstrative as
wellas an attributive function, but a logical name is simply demonstrative. In
using the term ‘I’ for myself, I may direct the attention of somebody towards
myself, or make myself the object of study or reference, or give information
about my body, my mental life, my inter-personal relationships etc. It is
because of this fact that every body can use the term ‘I or its equivalent in his
own language about himself.

How is it that one continues using the term ‘I’ about one’s selt ? For
on the surface of it the term ‘I’ implies continuity and stability. When I use
the term ‘I’ about myself, I consciously or unconsciously imply that in spite of
changes in my physique and mental experiences I continue to remain the same.
The Linguistic Philosophers give several reasons to explain this fact, not
one of which seems cogent to me. The first reason is the use of the
term ‘I, This term, I have used since my infancy, and the mere use of this
word lures me into thinking that I continue to remain the same despite
changes on all levels of existence. In this respect the term ‘I’ is assisted by
the proper name by which a person is addressed or spoken to of discussed
ot made the subject or object of talk. The proper name of a person remains
his permanent fixture and is not ordinarily changed. Butif it changes it does
signify some major incident in one’s life. For instance, the name of a person
changes at the time of conversion. In Pakistan in some families, girls are
given different names after their marriage. It is not the addition of the
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husband’s namesas is the case in the West, but a totally different name, mean-
ing thereby that a majorchange hasoccurred and the girl is no longer what she
was before her marriage. Henceforth she is addressed, at least in her in-laws’
home, with the new name that she has acquired. With the acquirement of
this name, her conception of herself also changes, for she feels that her older
self is dead and she has taken a new birth in her husband’s home. The feel-
ing may not be so acute in all cases. But I am not bothered about the inten-
sity of the feeling. Allthat I wantto bring out is the fact that the possession
of a logical or a proper name is no guarantee of the continuance or stability of
the person. Persons may go under false names or pen names and retain their
identity. It should be noted that I am not denying the magic of the term
‘T’ or that of the proper name ; all that Tam denying is that these terms can be
regarded as fool-proof excuses for personal identity.
Another reason brought forward in support of personal stability is
memory. A person carries his own memories in a way in which none else
carries his memories. 'This argument is an offshoot of what Sidgwick
saidinregard to the Dualism of Practical Reason, which is that dualism in this
case atises because of the fact that I am concerned with myself in a way in
which I am not concetned with anybody else. Consequently it is maintained
that my relation with myselfis unique. The phrase ‘my relation with myself’
involves circulatity, for it means the relation of ‘I’ with ‘I’. Further the term
“anique’ is a sort of a blanket term with English philosophers, to cover their
ignorance. The relation that I bear to my memories may be unique, but I
do not suppose that this uniqueness is going to affect the nature of memories
in any way. In some cases other people’s memories about me may be more
significant and relevant. For instance, Mrs Roosevelt has written a biography
of her husband under the title “This I Remember’. The impression that one
gets after reading the book is that even Roosevelt would not have such mean-
ingful and significant memories about himself, Likewise people have written
biographies of Iqbal and Quaid-i-Azamfrom their own memoriesaboutthem.
But it may be said that what I remember about my self is characterised by
privacy and personal factor. ThisIam prepared to concede, but nevertheless
1 hold that personal factors and privacy are not important, rather they are
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trivial from the epistomological point of view.

Another thing about memories is that very often memories are forgotten.
Of course Freud would differ here. He maintains that no experience can
ever be forgotten. What happens is that experiences forgotten on the con-
scious level become part and parcel of the Unconscious. Apart from the
fact that Freud’s theory no longer holds the field, I feel that most memories
die out for all practical purposes, and do not remain a part of the conscious
reportoire of an individual’s make-up. Freud was a great man, besides
being a great psychologist, and like all great men had weaknesses of his own.
One great weakness of his was that he believed in shock tactics. By saying
that no memory is ever forgotten, he was prepating the wotld through
shock tactics to the acceptance of his Unconscious hypothesis. There
are, however, cases on record where a person forgets his memories alto-
gether. Such cases are known as Amnesia. Because of some shock, people
forget their past and do not remain the same, to allintents and purposes.
Then there are serious major personality difficulties. A person may have
a split personality and may become a victim of double or multiple persona-
lity. When a patient is under the control of one personality, he forgets
about the other and also the memories connected with it. In mental hos-
pitals one meets with severe abnormal cases. Thereare schizophrenics who
lose all contact with reality, they forget their kith and kin, forget their own
names and fail to recognize even their wives, their children, their parents and
their other dear and near ones. They are dead so far as their old self is
concerned. People address them by their old names, try to remind them of
their past, but they are unresponsive ; they live in 2 world which is totally
different from their past one. These cases show that the question of

Personal Identity cannot be decided on the basis of memory, since memory
is elusive and can be changed ot obliterated through physiological of psycho-
logical causes.

As against the above it may be said that I am building my arguments
on exceptions, I do admit the force of the charge. But my contention is

that an argument taking its stand on the fact of memory alone has really no
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leg to stand upon. Exceptions do cast a doubt and have a right to be
considered.

Another argument for Personal Identity is drawn from the body, a person
possesses. The body, it is said, continues to remain the same, for all practical
purposes. But this is hardly the case. On the other hand, it develops and
as it develops, it changes significantly and materially. There are persons who
see the same person growing or declining in body, letus say the parents orthe
wife ot the childten or the officets or subordinates, and so the person as well
as the onlookers believe that the identity of the person concerned remains
in tact, unsullied by extraneous influences. Accordingly there is, what may be
called, identity in difference, for in spite of numerous changes in size, com-
plexion, colour and general body build-up, the person retains his original
design or pattern, But in some cases the changes may be so acute that the
person may become untecognizable. These changes may be due to violent
diseases or accidents. ‘The person may come to acquire characteristics which
leave him absolutely different from what he used to be in the past.

A serious complication arises in the case of change of sex. Not only
dothesecondary sex characteristics change, but also the primary ones, leaving
the person fundamentally different from what he was in the past. In this
case the body undergoes a major change, its biological functions change and
its role in society suffers a complete reversal. ‘The physical aspectis so chang-
ed that it is difficult to imagine that the same person is continuing.

It therefore seems to me that none of the criteria suggested as a basis for
Personal Identity are of unexceptionable character. This may be due to the
fact that the Philosophy of Language is primarily concerned with words and
their correct use in the context of a living language. It may be recalled that
the word ‘person’ etymologically has its affiliation with the word ‘persona’
which signifies the mask worn by actors on the stage. The philosophy of

person so far discussed, though not a philosophy of persona, is in reality a
philosophy which touches the periphery and not the hard core of being as
is the case in Existentialist thinking. To discuss whether pronouns of
different categories have the same epistomological status and whether state-
ments made with different pronouns as subjects affect the nature of predicates
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appeat to me 1o significant problems at all. They look like essays in
Grammar,

For an Existentialist the primary reality is not the person but being ot
individual. Accordingly Existentialists do not raise the question, ‘what
is a person’, but ‘what is man’. The shift from person to man is very signi-
ficant. Instead of dealing with persons like an objective psychologist or a
Linguistic Philosopher, the Existentialist deals with the plight and the predi-
cament of a modern man. In so doing he breaks the persona and reaches,
what he supposes, the bedrock of Being. He is consequently interested in
existence rather than in essence, for existence is particularity and subjectivity.
Essence being the connotation of a term represents in Existentialist thought
the universal and the cternal. But what is universal can never reveal the
existence of the individual. The individual qua individual is not the Idea
of Plato, nor is he the conceptualised thought of any other philosopher.
What an individual is, can be known through his subjectivity. Consequently
all statistical methods which purport to be objective, fail to register that
inwardness which characterises a person when he is himself and not a tool
or a mouthpiece of somebody else.

Ttis extremely difficult to define what existence is. Existentialists abhor
the idea of definition. For definition is a statement of the essence of a thing
and it is not with essence that the Existentialist deals. Existence is not a
concept, to be discussed and defined. Itisa condition of one’s being.
It can be felt, perhaps caught in momeants of crisis or creativity, but to define
itis simply preposterous—an act of sacrilege. Some people call existence as
testlessness, some call it as anguish and some call it as care. Heideggar
supposes that care creates time. Our care for what is going to happen
creates the future for us, our care for our present involvements creates the
present for us and our care for having been thrown into this world creates
the past for us.

The phenomenon of care, anguish, and restlessness have been noted by
mystics all over the ages. Maulana Rumi, in the opening of his wotld-
renowned Mathnavi, calledin English the “Song of the Reed”, starts by

depicting man in a situation of supreme crisis and loneliness. The
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soul is described as lamenting on its separation and consequent loneliness,
It yearns for its return to the primal source. The whole of the Mathnavi
ays and means through which this loneliness

is an attempt to suggest W
This lamentation also suggests

and estrangement can be overcome.
the fact that man has been thrown into this world and so his plight is

deplorable and distressing. Man has to be rescued. This is the
problem of teligions and also of Existentialism. ‘The answers are
not the same and indeed it would be nothing short of foolishness to
expect different experts offering the same solution. Existentialism is
born of European conditions and deals with the experience of those people
who have gone through the hell of two world wars. But the crisis and pre-
dicament in which the modern man finds himself, is a universal phenomenon
and has been experienced by people at different ages and in different manners.
Hence the Existentialists in stressing the anguish and care of existence which
by the way is existence itself have spotted a characteristic of fundamental
importance.

The fact of having been thrown into this world has also been recogniz-
ed by Omar Khayyam in his Rubaiyat. As a matter of fact Omar Khayyam
appears to be an Existentialist of the first order in his treatment of human
problems and human predicament. In dealing with problems of birth, death
and destiny of man, he comes close to Camus’ idea of absurdity, though there
is absent in him ‘the idea of courage to live’ which one finds in Camus.
This idea vig. the courage to live is present in all great religions of the world
and is the source of inspiration as well as of values. Thatall values ultima-
tely matter to man and help in rescuing him from the deplorable plight in
which he finds himself as a result of the alien world and purposeless
environments, is the faith of all great sages of the world.

Accordingly ‘what is man’, and not ‘what is person’, is the great ques-
tion of today and on its answer depends the survival of the human race.

THE ROLE OF THE ORTHODOX MUSLIMS IN
THE ACCESSION OF AURANGZEB

MUHAMMAD ASLAM

The succession of Shahjahan was certain to be disputed, and the candi-
dates to the throne looked round for help and support. The real struggle
was not between Aurangzeb and Dara Shukoh, but it was a war bstween
orthodoxy and liberalism, between the Shari‘a and mysticism, between the
Apparentism and Pantheism, between the orthodox Naqshbandis and the
liberal Sufis, between Taqlid-i-Salaf and Ijtih@d-i-Zati, between the ideas
of Mujaddid Alf Thani and Hirdey Ram. If Aurangzeb was the champion
of the first groups, Dara was the standard-hearer of the rival parties. The
Battle of Samugarh was fought to shape the religious policy of the future
Emperor of Hindustan,

“The Hindus wanted an Akbar,” says Mr. Faruki, “while the Muslamans
were anxious to avoid such a misfortune.”! Qbviously, the Hindus helped
Dara and the orthodox Muslims and the religious circles supported his
rival Aurangzeb, who was a “strict Muslim” and “acted upto his religion.”2
t‘Aurar1gzeb,” writes Lane Poole, “stands for Islam rigid and uncompromis-
Ing, sternly moral in violent reaction against the eclectic pantheism of Akbar
ot Dara, and the debauchery and hedonism of Jahangirand Shahjahan™.3

When the news of Dara’s heresy spread among the masses, obviously
it gave benefit to his rival Aurangzeb, who won the favour of the orthodox
Suani nobles of Shahjahan’s court.4 Sa‘d Ullah Khan, the Prime Minister
of Shahjahan, was also in his favour, and many times he had disputed with
Dara over state affairs. On various occasions he had supported Aurangzeb
at court, and after his sudden death Dara was suspected of poisoning him.?

Faruki, D.Z., Aurangzeb and His Times, p. 28.

Lane Poole, S., A Short History of India in the Middle Ages, p. 111.
Ibid.

Faruki, Z.D., Aurangzeb and His Times, p. 6.

Khan, Y.M., The Political Relations of the Mughals with the Deccan States, p. 251.
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Aurangzeb was a disciple of Khwaja Muhammad Ma‘sum and had a
great regard for his brothers and sons.® As soon as Aurangzeb ascended the
throne, he received Khwaja Muhammad Ma‘sum and his elder brother
Muhammad Sa‘id at his court, where he granted them 300 gold mohars.?
Many times Aurangzeb invited Khwaja Muhammad Ma‘sum to his court and
always showed him great respect.® His sons, too, enjoyed special respect
at court? According to the authority of Mira t-ul-* Alam, in the 4th years
of his reign, Aurangzeb once again received Muhammad Sa‘id and showed
him great respect.’® Soon after this audience, his sons, Shaikh Abdul Ahad
and Muhammad Farrukh, were also received by the Emperor, who gave them
handsome presents,}!  Shaikh Muhammad Yahya, the younger son of
Mujaddid Alf Thani, was repeatedly received by Aurangzeb and on each occa-
sion he was gi\_fgn large amounts of money and other gifts,1?

Aurangzeb himself used to pay visits to Khwaja Muhammad Ma‘sum
and other members of his family at Sirhind, while passing through that town
on his way to Lahore or Kabul. Isher Das has given an account of
Aurangzeb’s stay at Naulakha Bagh (close to the Khingah of Mujaddid Alf
Thani) where he spent some time on his way back to the capital, in the 18th

year of his reign.'?
Aurangzeb requested Khwaja Muhammad Ma®sum to keep him company,
which he refused,!* but sent his son, Saif-ud-Din, to the capital to stay with
6. (i) Yusuf Husain, Glimpses of the Medieval Indian Culture, p. 59.
(i) Mufti Ghulam Sarvar, Khagina't-ul-Asfiya, Vol. 1, p. 640.
7. (9) Abul-Fath, Adab-i- Alamgiri, fol. 431 b.
(#) Muhammad Kazim, ‘Alamgir Nameb, p. 293.
8, Muhammad Baqa, Mira’t-ul- Alam, fol. 545 b.
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9. Ibid. 5 e
10. Ibid.
11, Ibid.
12, Ibid.
13 Isher Das, Fatubat-i-*Alamgiri, fol. 72 a.
14.* (/) Mufti Ghulam Satvar, Khagina't-ul-Asfiya, Vol. 1, p. 640.
(if) Muhammad Murad, Managib-ul-Hadrat, fol. 178 a.
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the Emperor. When in the 12th year of his reign, Aurangzeb married his
son Muhammad A‘zam, Saif-ud-Din was among those notakle ‘Ulama who
wete present at the wedding party.® Itis quite clear from the pages of the
Maathir-i-* Alamgiri that Saif-ud-Dinused to live close to the royal palace,
and it was the habit of the Emperor to visithim late at night.* Muhammad
Saqi has given the details of one of these meetings in the Ma’athir-i-.Alam-
giriM?

Tn these interviews the Emperor used to receive “Tawajjuh” from
Saif-ud-Din, who was guiding the Emperor in the mystic path. Soon the
Emperor made progress and Saif-ud-Din joyfully wrote to his father,
Khwaja Muhammad Ma‘sum, who in reply senta letter to Saif-ud-Din, which
is preserved in his Maktubat,'® In his letter the Khwaja thanked God for
having shown the mystic path to the Emperor.

The Emperor had also a special regard for Saif-ud-Din’s elder brother,
Muhammad Nagshband, who succeeded Khwaja Muhammad Ma‘sum in
1079 A.H. We find him with the Emperor in 1097 A.H. in the 29th year of
Aurangzeb’s reign.!?

For his services to the cause of the Shari‘a, Saif-ud-Din is known as
Muhi-us-Sunnat.”® In my humble opinion he was the man who made
Aurangzeb “Muhyi-ud-Din.”

As we have mentioned before, Mujaddid Alf Thani was succeeded by
his third son, Khwaja Muhammad Ma‘sum, who was well-known among
the masses for his righteousness, piety and scholarship. Like his father,
he tried his best to restore the Shari‘a and re-introduced the discarded tradi-

tions of the Prophet, urging his followers and other Muslims to follow in the

15. Muhammad Saqi, Ma athir-i-*Alamgiri, p. 78.
16. Ibid., p. 84.
17. Ibid., p. 84.
18,  Maktubat-i-Khwaja Mubammad Matsum (Usdu Trans.), Letter No. 220.
19. Muhammad Saqi, Ma athir-i-* Alamgiri, p. 276.
20. (i) Mufti Ghulam Satvar, Khagina’t-ul-Asfiya, Vol. I, 646.
(1) Vakil Ahmad, Hadiya-i-Mujaddid, p. 332.
(i) Sayyid Imam-ud-Din, Barakal-i-Auliya, p. 122.
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footsteps of the Prophet.”! In one of his letters to Maulana Muhammad
Hanif, he boldly told him that it was impossible for a Sufi to achieve his goal
without following the Traditions of the Prophet.?* Similarly, he wrote to
Muhammad Sadiq that whoever restores or re-introduces a Tradition of the
Prophet will receive from God reward of 100 martyrs.®> Like his father’s
Maktubat, his Makiubat, too, are full of zea! for restoring the Shari‘a.

When Dara Shukoh translated the religious books of the Hindus and
accepted a number of their beliefs, the religious circles took it as their duty
to put an end to his influence. At that time Khwaja Muhammad Ma‘sum
wrote to Hasan Ali, “My brother | you have witnessed yourself that during
these days innovations are flourishing and the Sunna is discarded. In this
datk age the most urgent and important thing is to learn the religious
sciences and to spread these among the masses. Similarly it is of no less im-
portance to re-introduce the Traditions of the Prophet; therefore, you must
make an effort to spread the religious sciences and to restore the Sunna.**

In another letter to Mulla Jamal-ud-Din he advised him to werk for the
cause of the Shari‘a and further asked him to work for the restoration of the
discarded Traditions of the Prophet.

From these examples it is easy to surmise how much regard he had for
the Shari‘a and how anxious he was to restore the discarded Traditions of
the Prophet. He had also sent his disciples to work among the army for that
purpose.?s According to the authority of the Manaqib-u/- Hadrat, hundreds

21, Maktubat-i-Klwaja Mubammad Ma‘sum, Nos. 22, 6o, 89, 177, 178, 228, etc.
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of Amirs and Khans were among his followers, who used to meet him occa-
sionally.?” A large number of ‘Ulama, pious men and students were among
his regular attendants.®®

According to reliable sources, Khwaja Muhammad Ma‘sum had about
goo,000 disciples and more than 7,000 of them received the Khilafat.
Muhammad Baqa tells us that, during the reign of Aurangzeb, the Khwaja
had numerous disciples all over the country.®® Outside the Mughal Empire,
he had also 2 number of followers in Arabia, who joined his order during his
pilgrimage to Mecca.?” He had also sent one of his Khalifas, Muhammad
Sadiq Bukhari, to Medina to promote the Naqshbandiya order in the holy
sanctuary.”?

It is not surprising that Khwaja Muhammad Ma‘sum and Shaikh Adam
Banuri had a large following. It scems that the teachings of Shaikh Ahmad
Sirhindi were spreading like fire all over the Mughal Empire. The Mughal
Emperors had lost their grip upon Central Asia, but a Dervish from his seat
at Sirhind was ruling over the hearts of the Central Asians.

Aurangzeb was influenced by the teachings of Mujaddid Alf Thani in his
early age and had great regard for his successor as we have just mentioned.
He had established relations with Khwaja Muhammad Ma‘sum long before
his accession to the throne and kept up regular correspondance with him.
The Khwaja used to address him as ‘‘Shahzada Din Panah”,% and it seems
that he was satisfied with his policy.** According to the authority of the

Khagina'1-41-Asfiya, Khwaja Muhammad Ma‘sum had prayed for Aurangzeb’s
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success against his brothers at the Shrine of the Prophet at Medina during
his pilgrimage.3®

In one of his letters to “Shahzada Din Panah”, the Khwaja has urged him
to starta Jihad, saying that one hour’s Jihad for the cause of God is far
better than spending a “Laila’t-ul-Qadr” in the holy sanctuary of Mecca
near the Black Stone.36

When Aurangzeb set out from Burhanpur against Dara Shukoh, the
Khwaja sent him a letter, praising his march on the capital.’” In this letter
he has also mentioned a Hadith of the Prophet that God will give great reward
to the Mujahids who fight for His cause. Now there is no doubt that Shaikh
Ahmad Sirhindi’s family and followers fully supported Aurangzeb in his
march against Dara Shukoh.

Before starting his campaign against Dara Shukoh, who in the words of
Aurangzeb was a “Ra’is-ul-Mulahida”, “Mulhid-i-Namaqbtl” and “Mulhid-i-
Nikosideh Fa‘al”,’® he spent a month in Burhanpur.’?® It was one of the
flourishing towns of the Empire and well-known as Dar-us-Surtir.** We
have already mentioned that it was a centre of the activities of the Nagsh-
bandis, and Mujaddid Alf Thaai has sent Mir Muhammad Nu‘méan‘! and
Khwaja Muhammad Hashim to Burhanpur to promote the Nagshbandiya
order.*? ‘The latter was a poet and a scholar of distinction and kept close
relations with “the royal princes” on whose request he composed a number
of poems.* Khwaja Muhammad Ma‘sum had also despatched one of his
distinguished Khalifahs, Shaikh Abul-Muzaffar Sufi, to Burhanpur to promote

35. Mufti Ghulam Sarvar, Khagina't-ul-Asfiya, Vol. 1, p. G4o.
36. Maktubat-i-Khwaja Mubamniad Ma'sum, No. 64, p. 113.
37. Ibid.
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39. Muhammad Kazim, ‘Alamgir Nameh, p. 48.

40. Bhim Sen, Nuskba-i- Dilkusha, fol. 6 a, 7 b.

41. Muhammad Hashim, Zubda’t-ul-Magamat, p. 331.

42. See my atticle on Khwaja Muhammad Hashim in the Mcenthly a/-Ma‘arif, May
1968.
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the Nagshbandiya order among the masses in that region.** It is said that

he was vety popular among the masses and had a large following.* Other
Sufis of Burhanpur, too, were in Aurangzeb’s favour.*6

Aurangzeb had studied at the feet of the most Orthodox ‘Ulama of his
age, who had been very popular among the masses. Naturally, they helped
him against his brother who was considered as a heretic, and Manucci tells
us that one of the tutors of Aurangzeb, Shaikh Mir Khwafi, was killed in a
campaign against Dara near Ajmar in 1659 A.D.*” Shaikh Adam Banuri
had also advised his followers to support the claim of Aurangzeb to the
throne, long before he started action against Dara.*® Khalil Ullah Khan,
a descendant of Shah Ni‘mat Ullah Vali, helped Aurangzeb with his compan-
jons against Dara.** ‘The Afghans of Qasur were in Aurangzeb’s favour
and on their request Shaikh Abdul Khalig, a Khalifah of Shaikh Adam
Banuri, prayed for his success.”® These examples show that general trend of
the Nagshbandis was towards Aurangzeb.

Shaikh-ul-Islam Khwaja ‘Abid, a descendant of Shaikh Shihab-ud-Din
Umar Suhrawardi, who was a well-known scholar in Transoxiana, helped
Aurangzeb in the war of succession. Immediately after the defeat of Dara
Shukoh, Aurangzeb granted him a Mansab of 3,000 Zat and soo Sawar,®!
with the title of Khan. Once again he fought vigorously with Raja Jaswant
Singh and was promoted to the Mansab of 4,000 Zat and 700 Sawar. In the
4th year of his reign, Aurangzeb bestowed the Sadarat-i-Kul upon him and
six years latter he was appointed governor of Ajmer and after a few years he

" ?
was transferred to Multan as governor.®? In the 24th year of Aurangzeb’s

44. Sayyid Imam-ud-Din, Barakat-i-Auliya, p. 138.

45. Ibid.

46. Yusuf Husain, Glimpses of the Medieval Indian Culture, p. 59-60.
47. Manucci, N., Storia Do Mogor, p. 230

48. Muhammad Murad, Managib-ul- Hadrat, fol. 202 a.

49. Muhammad Shafi Warid, Mira’t-ul-Wardat, fol. 86 b.

50. Muhammad Murad, Managib-ul- Hadrat, Vol. IIL, p. 120.

51. Shah Nawaz Khan, Ma’athir-ul-Umara, Vol. I1I, P, 120

52. Ibid., p. 121.
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reign, Khwaja ‘Abid succeeded Rizvi Khan as Sadr-i-Kul Hindustan,*3

Abdul Wahhab, the grandson of the illustrious Traditionist (Muhaddith)
Shaikh Tahir Bohra, had met Aurangzeb at Burhanpur during his governot-
ship.*# When Aurangzeb started his campaign and set out for the capital,
Abdul Wahhab issued a Fatwa, saying that as Shahjahan was physically unfit
to assume his office as Emperor, Aurangzeb’s march towards the capital was
lawful according to the Sharia.’® Soon after his accession Aurangzeb made
him Qagi of his army.® :

Similarly Mulla Qutb Hans of Burhanpur had established his relations
with Aurangzeb and helped him in the war of succession. Aurangzeb _1'1':1[’1156-(}
him 400,000 dams in cash and a village soon after his coronation, in recogni-
tion of his services.’7

The majority of the orthodox Muslims helped Aurangzeb in this war,
as he was their representative. In Roy Choudhry’s view, “he utilized the
cry of religion in danger to suit his political purpose, and he obtained his desit-
ed result.”’® “Aurangzeb”, writes Faruki, “was hailed by the orthodox
section of the Muslim community as a deliverer, because in their opinion
Dara was bound to develop into a replica of Akbar”,*

After his accession to the throne Aurangzeb maintained a regular
correspondance with Khwaja Muhammad Ma‘sum.®® FHe consulted him on
important points of Muslim theology and sought his advice.®! The
Maktubat of Khwaja Muhammad Ma‘sum support the above statement of
Dr. Muhammad Yasin. Moreover, Aurangzeb’s reign is throughout

dominated by a feeling of reaction against the indiscretion of Akbar and
Dara,

53. Ihid,, p. 122.
54. Ibid., Vol.1, p. 235

55+ Saran, Dr, P., The Provincial Government of the Mughals, p. 345.

56. Shah Nawaz Khan, Ma’athir-ul- Umara, Vol. 1, p. 236.

57. Muhammad Baqa, Mira’t-i-Jaban Numa, fol., 244 2.

58. Roy Choudhty, M.L., The State and Religion in Mughat India, p. 219.
59. Faruki, ZD., Auranggeb and His Timses, p. 564.

60. Makiubat-i-Khwaja Mubammad Ma'sum, Nos. 6, 64, 221, 277.

61. Yasin, Dt M., A Social History of Islamic India, p. 170.

6z. Faruki, Z, D., Auragzeb and His Times, p. 564.
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Wherefore then gavest not thou my money into the bank, that on
my coming I'might have required mine own with usury.!
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What is usury (neshekh) and what is increase (torbith) ? It is

usury (neshekh) when a man lends a sela for five dinars, or two reahs

of wheat for three; because he is a usurer (neshekh). And what is

increase 2 When a man increases [his gains] in [trafficking with]
produce.!
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