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IMPERIALISM IN THE 19th AND 20th CENTURIES WITH
SPECTAL REFERENCE TO BRITISH IMPERIALISM

PROF. DR. YAR MUHAMMAD KHAN
Dean, Faculty of Arts
University of the Punjab, Lahore

The article has-been divided .into two  parts. In the first part
different aspects, of imperialism have been discussed and in the second
part British imperialism and its effects are examined.

Different meanings and definitions have been given to the word
im:perialism. Literally, imperialism is the policy of a state to establish
control beyond its borders over people unwilling to accept such of foreign
control. Dué to this unwillingness imperial policy always employs power
against its vietims.

The term “imperialism’ was employed by critics to aiscredit the policy
of their opponents.! The word was virtually unknown until, at least,
the nineteenth century to the imperialists themselves. Lord Carnarvon,
the British Colonial Secretary, said in 1878 that he 'was ‘perplexed’ by
the newly coined word. The term, in fact, was meant to be abusive and
used by the enemies of Britain. But in modern times, it is a pejorative
term/synonymous with eccnomic exploitaticn, racial piejudice, secret
diplomacy and acquiring area of influence.

J.A. Hobson, the critic of imperjalsin; from an economic point of
view, published his Imperialism in 1902 when the British expansion was
at its zenith. He says, “The economic root of imperialism is the desire
of strong organized industrial and financial interests to secute and develop
at the public expense and by the public force private markets for their
surplus goods and their surplus capital.”3 He attributed imperialism to
inherent weakness in the capitalist system and argued that it was a group
of powerful financial magnates whichwas behind the British foreign policy,
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te find out markets for their surplus capital. To economists like Joseph
Schumpeter imperialism means man’s desire for glory and power .

; ﬁbﬁg}ﬁ;ﬁ{-‘ioﬁs mé;iver&udras pride, prestige, influence and educat-
ing backward peoples are attached to imperial expanmsion, yet the most
dominant factor is the search for markets and  profitable investmcm.s
The expanding industrial production due to advancenient cf technolog ]
exceeded the demand of consumption at home and forced the producers 1):)’
find outlets for the surplus. In return, raw material was badly needed to
run t.hs in’_c_lustry.“ Lenin, who wrote Imperialism 'in Zurich-on 11.1; eve )(f
.Russ'ran Revolution, says that the World War T 'was on both s’dc: :n
imperialist design to- distribute the werld ‘inte spheres of i.nﬂvlcncc :af
ﬁnanc..e cgpital. According to: Lenin, imperialism is the rr.onopo‘lv stage
of cap;gah_s.m and that nothing could save capitalism fiom cvemu'xi dk Lf }
from, within. - The Central point of Marxist criticism of im pcria]iu; m:'t‘ ci
from Le::.in’s work, not from Karl Marx himself, who dicd in IS.S? wb.en
mcde.m imperialism had not reached its highest Stage, Lcnin-‘;csens
that imperialism emerged as the development and direct cortinu;tio
of Fhe fundamental characteristics of capitalism in genoral. His Idcf it :
of imperialism includes the following five esscntial featurc:s, 4 o viodt 1a

(i) Tke concentration of production and capital has developed to

Sud.l -a high ftage that it has created mongcpolies which play a
decisive part in economic life 4

(if) ':‘he .merg'mg of bank capital with industrial capital, and the

reE‘xtlon, on the basis of this “finance capital’ of the financial

obligarchy ; 7

(iif) The ‘tl‘z.eovy ol.” capital as distinguished from the export of com-
: modities acquires exceptional importance

(v) V'I'h:s fo‘rma.tion of international monopolist ‘capitalist combines
which share the world among themselyes -

() The territorial divisic
 JE n of the whole world a i
 Capitalist powers is completed, eeSithbi 25
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What Lenin wants to convey is that the finance capital is bank capital of
a few biggast banks. The capitalists have monopolised the world
economy and have divided the weorld into spheres cf influence.  This'is
what is called ‘economic imperialisin’.

Karl Kautsky, the chief Maixist theoretician of his period, says that
impzrialism should nct be regarded asa ‘phase’ or as an economic stage
but as a policy. He writes : “Imperialism is a product of highly
developed industrial capitalism. It consists in the striving of every
industrial capitalist nation to bring under its controland to annex larger
and laiger regions, irrespective of what nations inhabit them.””®  But this
is not wholly a correct definition. The characteristic feature of imperia-
lism is not indusirial capital but finance capital. Tt tries to ‘annex not
only agrarian but even highly industrialised regions, for example,
Germany’s eagarness to bring Belgium under her and the French desire
to exploit the resousces of Lerraine.

The impezrialists believe that things turned out that way because they
has besn ordained to bz so by providence.  Louis Faidherbe, France’s
architect of empire in Western Africa, once said, ¢ ‘Our intentions are pure
and noble, our causs is just, the future cannot failus.” In fact he wanted
to convey the message that an attack on one enclave of Power, from any
side and for whatever reason, would be taken as an attack on the authority
itself. Similarly, the czarist claim that the Russians we:e ordained by
God to bring unlightenment to both Eastern Europe and Asia, scems very
funny. The fate of Poles in 1863, the storming of Tashkend in Central
Asia in October 1864, and the absorption of Mery in February 1884 by
the Russians, are nothing but acts of expaasion, though Russians tried
to justify the actions each time.®

According to Marx, capitalist mcde of production was governed
not by satisfaction of human needs but by the drive to get surplus value
from a class of wagz-labourers. . To obtain this surplus value, new markets
are found to export commodities and the big profits are utilised to
acquire means of production.? '
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The growth of capitalism and 'industrialisation of the advanced
countries brought into existence a world market ard international division
of labour.  Bach capitalist state, in order to safeguard its export, made
its own laws for monetary system and tariffs and put restrictions on the
movement of the factors of ptoduction. These laws created rivalries and
tensions among the imperial powers culminating sometime in war.
Marxism claims that the progressive role of capitalirm as  a whole has
come to an end and the era of imperialism has begun. The capitalists
pushed their surplus produce into the world market with the assistance of
their governments, by using - their superior bargaining power with the
weaker partners.  Means of communication railways, bridges, roads—in
the subjugated countries were built less as a benevolent step for the masses

and more as means of transporting raw material to the imperialist country
and strengthening the defence of the occupied territory. The monopolisa-
tion of trade by the advanced countries was noticed by Marx and Engels,
It had bacome the dominant factor of the capitalist mode of production.?
By monopoly, Marxists do not take to mean literally capturing each
industry by a single firm. They employ the term ‘monopoly capitalism’
to indicate the passage of capitalism from its earlier stage of more or less
free competition to one in which giant firms, trusts and cartels dominate

the market.

Now the question arises that if the advanced capitalism is pushed
through giant firms, can it be said that the decisive role in the world develop-
ment was played by those forces which Marxists call super-structural.
If judged by the capitalist system, the answer is no. In the countries
where ‘finance capital’ and ‘moropoly capital’ came to the fore, an urge
to find new markets and raw material for home industry was felt and these
factors led to colonial policy. Instead of capturing regions, the modern
capitalists have captured the economy of those areas and this is called
‘econortic imperialism™®  Marx’s model of capitalist economic structure
is : M—C—M (Money—Commodities—Mcney) i.e., capital is turned into
commodities to earn more money and this is the system of private capital
ownership.10
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In his andlysis 'of capitalism, Marx seems most doncerned with-a
highly:compatitive kind of capitalist system in whichthe entrepreneurs
weré in the main opposed to state intervention. | The decades after Marx’s
death produczd @ kind of capitalism that was permeated with monopoly
and in which the businsssmen insisted on state interference for pretection
of monopolies, for protective  tariffs and for opening of foreign markets
and opportunities of foreign investments. | A number of Marxist writers—
Rudolf Hilferding, Rosa Luxemburg and cthers—iried to modify Marxist
theory in the light of new experiences to strengthen the Marxist policy

arguments,!!

Hobson and Lenin have formulated the Theory of Capitalist Impe-
rialism, the one in terms appropriate to the tradition of liberal opposition
in Britain to colonization, the other (Lenin) according to economic prin-
ciels as enunciated by Marx. ~ Yet peither can claim so much originality.
Both tried to apply established ‘economic ~principles and current
ideas to a particular set of events in a way which appear to their readers
convincing. . The fact is that the Theory of Capitalist Imperialism would
have existed in as much the same form €ven if neither had written it. The
roots of the Thoery lie in the general but not unanimous opinion of the
nineteenth cantury economists that the noimal tendency of the rate of

profit in industrialised societies was to decline over a long period.!2

Let ué now examine the political aspect of the Theory. Take the case
of Bgypt and Transvaal. Why were they annexed ? “Did the investments
in these areas cause their annexation?  The ‘reply is that political rather
than economic motives were behind' this step. The British wanted
dominanca over Egvpt more for the security of their Indian Empire than
for protection’ of their investments in the canal Company. Transvaal
was ann:xed lest the unfriendly Boer Republic should take over the area.
Similarly France tock over Tunisia to secure its “Algerian occupation to
guard against a possible usurpation by Italy, rather than to protect French

investmasnts in' Tunisia. The opponeuts of imperialism 'believe ' that

capitalism at a crtain stage must either export capital or be strangled by

ii—.:#——
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lack of opportunity to accumulate more wealth. In Lenin’s view once a
capitalist country becomes ‘imperialist’ it would not only export capital
but also would protect that capital by any means—politica! or other.
The imperial power will try to preserve its economic control even when
such regions eventually become = scvereign states after decolonization.
The capitalists also insisted on exporting capital to preserve the rate of
profit on investments. Histery records that the 1apid colonization, after
1870, coincided with the unprecedented economic growth of Eurpoe.13

Rosa Luxemburg tried to prove that ‘in a closed capitalist system’
capital accumulation becomes actually impossible because cnnsun-'lption
QUes not ingrease as investment increases. But the fact is that it does
increase th;qugh increased productivity and in many other ways.'* The
r‘ca.lity is that the colonial empires were the product of socio-econcmic
conditions of the imperialist states and were in inevit
historical evolution. :

able outcome of their

; World War I marked a turning point in the development of capitalism
in general and of European capitalisny  in particular. Before 1914
European capitalism enjoyed leadership in international :
community. Gold standard was almost universal and Europe served as
world’s banker. After World War I, these trends were reversed |
national markets shrenk ; gold standard was :
currencies in many countries,

first demanded self-government
from their imperial masters.
blow to the basic capitalist

economic

Inter-
replaced by managed national
Many new Asian and African countries
and eventually complete sovereignty
:I'ht’: Russian Revolution gave a severe
Institutions of private property in the
¢ traditional forms of government and
re, the accepted policy of the nincteenth
the post war experience. The depression
ng blow to the capitalist system. - President
s New Deal in the United States hit the Laissez
¢ trade was abandoned in Britain. Retreat from

society. Above all, Laissez faj
century, was discredited by
period of 1930s gave a crushi
Franklin D. Roosevelt’
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the free market philosophy was almost complete under the regimes of
Hitler and Mussolini in Germany and Italy, respectively.!5

The Labour Party, after coming to power in 1946, nationalized the
basic industries in England—coal,  transportation, .communications,
public utilities and the Bank of England. The World War II changed the
centre of capitalist world from Eurcpe to the United States. The big
finance corporations (including World Benk) are American dominated.
America is the leader of the economy..of the Free. World or non-
communist world. The economic development in' underdeveloped
countries does not depend so much on the ecomomic policies of the
leaders of those countries as on how much aid these areas cer get frem
A'merica and other developed nations. Tke American ‘imperialism’ cires
chiefly 'for' those countries which discard communist instituticns end
accept the American ideology and ccme under its sphere of influence.16

The spirit of co-existence between capitalism and Gemmunism in
modern times has placed the future of capitalism in a different perspective
from that of the time of Marx., The ascendancy of one of these systems
over the other depends on which of them is capable of bringing about more
and faster growth. A shift of economic activity from the private to the
public sphere has already taken place in many countries. - The exigencies
of technology, organization and development have suggested to many
economists that in future the public sector would occupy an expanding
role in the mixed private public econcmies still called capitalist. Though
the two economic systems are converging yet significant differences in
‘he economic structure still exist. The capital enterprise is working well
in U.S., Britain, Federal Republic of Germeny, Japan and many other
countries. It can be visualized that, with some adaptations to suit the
needs of the modern time, capitalism can flourish and play a significant
role in the economy of tI e developing nations.

British Imperialism

The British imperialism was based upon the convicticn of the
British pecple that they were a superior nation, that they had a superior
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economic system-and that their political institutions were superior 1o those
of others in the world.17 .

o/l Afew centuries ago, the belief in the primacy of blood gave birth to
three terms ; Latinism,; Saxonism and Albinism. Leaving asidé the “first
two terms which are quite clear, I'may explain bricfly the term A lhinisxﬁ’.
Albinism is the ‘doctrine of the white man’ exercising his superiority or
do:fli:.aation over the entrire woild. Among the Anglo-Saxons the idea of
albinism was very common in Europe and elsewhere and the Fnplish had
firm faith in this doctrine.!8 ' The British imperialsim was i

at'its zenith'in
the second half of the nineteenth century.

By the end of the middle ages the English cloth industry monopelised

cloth trade in Europe. The industry grew at a rapid rate during the 16th,

17th a_gd 18th centuries. It was the woolen industry that spearheaded
the 'B1.-itish capitalism asa social and economic system and rooted it for the
firsf time in Eng land. 'As explained earlier, the sur
h‘ome'forued_ the British home ‘industry to ' find ne
Pro_ductive use of the ‘socidl surplus” was the speci
‘capnlal-isw to outstrip all prior economic systems. The capital earned was
mvestt?d_ln ship-buildjng,enlargingthe industries, and the u‘ h Yy
matetials.. Thus the ‘social surplus’ was changcd’inro enl el
capacity.19 i

The nature of force directing the Britic
from pericd to period. In the eighteenth centur‘
trade and in the early nineteenth ce
merely for trade but for investments,
Brit_ish holdings after 1870, the era of
buszness magnates for quick and heavy
political, strategic and diplomatic ¢on

plus commadities at
W markets abroad.
al virtue that enabled

15e of raw
arged productive

h imperialism. changed
Y conquest was made for
ntury territories were captured not
The causes for the rapid growth of
‘new imperialsim’, were: desire of
I?roﬁts ; lust for power and mastery;
siderations : need for raw material;
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Russian government in 1860 that Her Majesty’s Government would not
mind an increase in Russian influérce in' Central Asia. 'In fact, what
the British envoy wanted to convey to the Russians was that the Russian
influence should not\pcnetratc ifito Persia and Afghanistan, the countries
neighbouring British 'India, whose security could be endangered in case
of ‘Russian ‘acvances near the British border. “Again, we find that Lord
Rosebery, the Liberal Prime Manister of England, allowed Russia in 1894
to capture the Armenian provinces of Ottoman Turkey if in return Russia
would recognize Britain’s special position in Egypt. This shows that the
British had presumed that what they would do was right, and that if the
same course of action was taken by any other power it would be regarded
unjust and an act of aggression.2! - :

During the years 1885-89 “Scramble for Africa’ was at its highest.
But unlike the preceding years, they were marked by a revival of Anglo-
German co-operation under the direction of Lord Salisbury and Bismark.
England had adopted a more friendly attitude fowards Central  Powers
because she was concerned about the security of the Nile Valley and her
African possessions.

The characteristic of British imperialism after 1870 was the competi-
tion of the rival Empires—German, French, Russain etc. Leaving aside
India, Canada, New-Zealand and Australia, Britain asserted political
sway over vast areas of Africa and Asia. At the end of the nincteenth
century, the size of the British Empire was about 13.000,000 sq. miles,
with a population of 400 to 420 millions. One third of this Empire was
acquired between 1870-1900. Following is a list of some of the areas with
the year of their acquisition, to give a picture of the rise of the imperialism
during the second half of nineteenth century : Cyprus (1878); Zanzibar
and Pemba (1888); East Africa Protectorate (1895); Uganda Protectorate
(1894-95) ; Lagos (1889-99) ; Egypt (1882); Egyptian Sudan (1892); Heng
Kong (1898) ; Upper Burma (1887) ; Indian States (1881-1890) ¢ British
New Guinea (1888) and Fiji Island (1874).

Graih e



10 IR(H), xvmi(2)

In order to justify British impzrialism, British statesmen, liké
Aisraeli and Joseph Chamberlain, adovocated that if ever Englind was
reduced to ‘Little England’ (i.e. if the British Empire sque=zed (o the United
Kingdom) half of th2 world population would starve.  British impzrialism
was not a fo;m of survival, but the sole policy of survival.228 Not to have
an empire would mean an economic chaos and disaster in Englend.
Fieldhouse, the British econom.ist, is also of the view thai the empires built
after 1870 were nct an option but a necessity for the advenced countries
of Europe and America. Reason: due to advanced technology capitalist
states were forczd to sell their surplus to the less advanced countries:
The.investments made in those areas eventually necessitated their
annzxation.2¢ Chamberlain pleaded for abandoning the free trade system.
He said, “This too had become a form of ‘metaphysique politique’. It had
been an admirably serviceable policy in the days when Britain was the
unchallenged workshop of the world.” It had indeed been a natural
imperialist policy of the mid-Victorian manufacturers, although Cobden
and Bright would have shuddered, had they ever heard it called by that
mane.

The over-populated Britain wanted some outlets to ease the situation
at home. The ever increasing number of engineers, mechanics, medical
dectors, scientists and other professionals found it difficult 1’0 earn a
good living in the British Isles. So the immigrants moved to the Iund(s
under the British flag. The British investers also knew that if machiner,
:'md tools remained in the hands of white settlers, their capital v:rould bi
in saf;rha.nds. The British Government on the other Mandals d
have the English civil servents to run the administiation of the ":’amc IZ
the British sailors and sc Iders to man the navies and armies of ho Yoviep
The capital realised from the colonies was inves s salonie

fmd naval equipment. This was the economi
imperialism,

ted on ship-building, guns
¢ outcome of the British

Every advanced industri ion i
al nation intended to
. ) ‘ i . place a large
Its eapital outside the limits of its own political area, in forei;n cShm‘te 'Of
s ountries
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orin colonies. So did the British capitalists. It was estimated that in
1893, the British capital invested abroad formed 15 per cent of the tetal
wealth of Britain. One half of it was given as loan to foreign and
colonial governments and the other half was invested in construction 2nd
maintanance of roads, bridges and irrigation systems. The amount of
colonial trade is impressive. The trade of Dominions and colonies of
Great Britain, before 1939, was eleven billion dollars i.e., 74 per cent
of the total trade of the world’s colonies, whereas the possessions and
protectorates of the United States accounted for 10 per cent or a billion
and a half dollars and the French colonies made 6 per cent or about one
billion dollars only.23

Bach of the impsrialist countries tried to some degree to monopolize
the trade of its possessions, the doctrine of ‘cpen door® being given mere
lip service. In the British Empire differential duties were adopted by the
self-governing Dominions, under the name of ‘imperial preference’. The
preferential rates were also enforced in Rhodesia, the British West
Indies, Cyprus and Fiji. But the fact remains that discriminating -tariffs
don’t always achieve their objective. For example, Canada putchased
only 17 per cent of her imports frcm Britain cnd 67 per cent from the
United States despite the policy of imperial preference during 1920.26

British imperialism at times ‘acquired’ some regions in the name of
defence and security of her Empire; on other occasions Britain
enforced her domination over aa area because of its strategic position. The
Punjab, and, and Lower Burma, on the fiontiers of British India;
Basutoland, Griqualand and the Transvaal on the Cape frontier and
some areasin West Africa were all allegedly taken as a defensive measure
or for the protection of the indigenous people.?’ Late in the nineteenth
cantury, economic considerations became sub-ordinate to politica] interests
in the British imperial policy and the ‘continguous area theory was not the
only th'eory' advanced as a cause for British expansion. For instance,
East Africa was not strictly continguous to the British colo. ies of that
time. Nigerial and Rhodesia were annexed too suddenly and or too large

, il
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a scale to be seen as the product of the domestic needs of Lagos or the
Cape. The British strategists annexed a strategic peninsula because it

controlled a strait. It must be controlled by the British navy, if the British
were 'to prosper .2

Different factors have been stated to have pressed Britain for
expansion in Africa. When the British entered Egypt, the ‘Scramble for
Africa’ began and as long as they stayed in Cairo, it continucd until
there was no more Africa for partition. In West Africa, the businessmen
needed government protection; the anti-slavery groups and British
missionaries asked the government to take Uganda; the bondholders and
traders urged the home government to bring the Nile Valley under her
control and in South Africa the white settlers needed more Whitehall
protection. In all regions mnorth of . Rhodesia, the imperative, which
decided which territory to reserve and which to' renounce was the safety
of the routes to the East.. Britain’s over-riding purpose in Africa was
security in Egypt, the Mediterranean and, the Orieni.2.

'The colonies  with English speaking white scttlers were the first to
be granted Dominion status. - Canada could not be ruled like Egypt with
a ' Khedive ' with « British . advisers; South African and Australian
settlers could not: be dictated at gunpoint. The white colonists insisted
on self-government, which is the antithesis of imperialism, for in the strict
sense imperialism means domination and exercise of power. For domina-
tion it was necessary {o substitute federation or some other form of
association. This problem of ‘Imperial federation’ and British-Domir ion
relations was very wisely settled by the British Gevernment. Strictly
speakin_g, Dominions were not part of the British Empire in the same way
as qolonies. A new term, “British Commonwealth of Nations’, was coined
forthe olld name, ‘British Empire.” As the scttlers in these Dominions had
SRR mainly from England, they were acquainted with the British political
institutions. These dominions (Canada, Australia, South Africa snd New
Zealla._n@ were entrusted with a share in the task of governing the subject
empire. In shqr‘t, there are twe separate political entities and the British
Commonwealth of Nations, but the Commonwealth rules the Empire.30
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In the Imperial Conference of 1911, Sir Joseph Ward, the Premier cf
New Zealand, suggested the establishment of an Imperial Parliament,
consisting of representatives from the United Kingdom and the Dominions.
The proposal was not approved for the fear that such a bodyas an Impe.xial
Council would infringe the imperial autonomy. Mr. Asquith, the Prime
Minister of the United Kingdom rejected the proposal on the ground th.at
the responsibility of the Imperial government in foreign affair treat?es
and war and peace must remain unimpaired and could be shared with
none.3!

Every policy has its cffects and repercussions and so had the British
imperialism. ‘Whereas the British imperialism had enjoyed glory and
prestige in the eyes of the world powers, the British capitalist class sucked
the economy of the arcas and drew heavy profits. It had many good
points as wéll. Rudolf Hilferding’s statement that gapitalism 1?:§vidss to
the oppressed peoples means arid methods of achieving their freedom
and people become conscious of pationalism,32 comes truc on the
test of history. We find that the two world wars gave an impeu.ns. to
nationalism in the colonial countries, as peoples were already uniting
themselves against foreign rule.

To stem the tide of nationalism once it had risen was not po'ssible
either for Conservatives or the Labourites in England, as this required a
large standing army consistine of white troops. For instance, the‘ French
army fought long to maintain the French Empire in Indo-China and
Algeria, but ultimately the French had to withdraw from these areas.

The western allies during the Second World War had all along pro
pagated that they were fighting ‘against tyranny and for the ri-ght? of th:all
people. Such an impression gencrated feclings of self-determiation a?
freedom among the nations of the world.  Théresult was that the countneg
under the control of colonial powers sided with their masters and fought
vigorously against the Axis powers. That is why soon aftc_r‘ the end of the
War in 1945 the colonies cried for political independence. Though
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Britain had won the War, yet it had bsen exhausted com pletely and was not
in @ pasition to stem the tide of naticnalism any more. Hence she hed to
liberate the countries under her control. It would not be inappropriateto
say that despite all its havoc and destruction for mankind the war proved
a blessing in disguise for the pzople of the cclonized countries. bringing in
its wake independence tc most of the enclaved countries within twenty
years.

In fact the British government had foreseen much earlier the reaction
that was to come against her colonialism. Gladstone and other Liberals
condemned the annexation of Transvaal and the interference in the internal
affairs ‘of | Afghanistan.. The Labour Party of Britain declared in 1928
that, “it viewed with great concern the apalling evils produced by capitalist
expleitation in certain of the tropical and cub-t1 opical parts of the Biitish
Commonwealth of Nations.”33 Mr. Clemant Attlee, leader of British
Labour Party, said when the World War II had just begun that his party
repudiated i perialism and that it had “always been conscious of the
wrongs done by the white races to.the races with darker skins.”3

Since the Britishers had realized that they had ultimately to leave the
colories, they, very wisely, started training the natives in many ficlds to
take up the administration when the British rule comes to an end.

As a long range policy, the British took the following steps in the
colonies. They trained the Britich subjects in different fields of adminis-
trat'on, to man the institutions of self-government and to build a modern
cconomy. Many schemes or economic development were enforced to
raise the living standard and to develop agericulture because ecomomy
almost all the colonies was mainly based cn agriculture. ' They tried {o
improve industrial and technological facilities, sufficient to assure the
colony an income from world market; at the time of apd after its indepen-
dewce. The institutions or selfigevernment were introduced gradually to
culminate in the creation of legislative bodies, The cabinets were formed
of native elected representatives. They planned to leave aicountry in su.ch
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a friendly atmosphere that it may remain in the British Commonwealih,

after attaining ‘ts independemnce.

Ii can be concluded that the British goven?ment ha.d f‘oresecn t-he
effects of the liberal Western education and the rise of sccialist tendenctci
in the world. She was, therefore, quick to change her former colonia
attitude and started taking self-rule measures through a sle‘w process: The
theory that the Britons are a race like the Romans, with a genius of
g\)ver'n.mﬁnt, is proved by their efforts to spread thrc-)ughout the world fl-e
art of repres.ntative government, which they pra'ctxse at home. .Judgu}xlg
from the way nationalism is gaining momeuatum in the present.tl.mesr 1] e
probability is that the British Empire will be sequezed to British Isles

alene in the near future.
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MOTIVATIONAL FACTORS IN ENGLISH LANGUAGE LEARNING

MUHAMMAD ISMAIL BHATTI
Department of English Language and Literature
University of the Punjab, Lahore

The main purpose of this article is to analyse the nature and importance
of the motivational factors in English language learning in Pakistan, parti-
cularly at the post-secondary stage when learners become fully aware of
their learning objectives. P1 ior to that the young learner’s interest and
performance are motivated by factors present in his immediate environ-
ment, of which he is very rarely conscious. At this age, the learner may be
motivated by the familial influence or an early and successful exposure to
Lg, of he may b inspired and encouraged by the teacher in the classroom
sc much so that he begins to enjoy its learning. But when he grows up
and the outside or impersonal factors start influencing his irterests and
decisions, he is compelled to think about his choice, which very naturaily
has a bearing on his motivaticn.!

An examination of the motivational factors which influence the
learning of English in Pakistan should be useful and praciically valuable
in a situation of declining standaid of English. One may imagine
that if the sscond language learnet is unwilling to learn it, cr feels disin~
volved in the learning agtivity, or, for one reason or another, is hostile
when he is forced to learn it, his chancas of attaipment are very remote.
On the other hand, when a learner is keen and feels conyineced of the
practical utility of learning the new language, he may be expected to make
good progress in achieving reasonable communicative competence init.

Linguists. have mentioned two types of motivation, ‘integrative and
‘instrumental’. The first refers to the desire of a scgond language leatner
to participate in some way in the social or cultural life of the community
which spsaks this languag>. He might try to share some onltural and
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intellectual pursuits with the natives or might desire to look like them.

This _is essentially the attitude of migrants or minorily groups.

The example of the Asians in UK. is quite appropriate.

‘Instrumental’ motivation implies that the learner hopes to promote
his career prospects or to gain some material advantages through the
mg§tery of the targat language—objectives which he feels are urattainable
otherwise. When the Punjab University was fouuded in 1882, the original

objectives gave prominence to the promotion of Oriental Languages,

giving due importance tc English also. Since English was the language of
th; rulers and guaranteed better jobs and social prestige, achievement cf
excellence ip it became a popular objective. A high level of proficiency,
an_almost native-like command of English, became a universal geal.
This_attitudc served. as a major source of motivation for the learners.
However, in the post-Independence period, the change in the situation
has brought abcut a qualitative change in the general attitude. The Urdu-
English rivalry has lowered motivation.

Considering the English Larguage learning situation in Pakistan, we .

r.nay:‘s‘ay'that ther‘integrative’ element is insignificant, while the ‘instrumental
is‘quite important. - Every student is aware that English isan indispensable
_tOﬂl for higher and technical education and the amount of sophistication
mvc')lved here s so great that complete reliance on Urdu,if itis the medium
of Tnstruction, might deprive him of contact with advanced knowledge,
which is available only in English. Lack of terminolegy available in
Urdu, scarcity of textbooks and fresh moterials pertaining to  tecanical
subjects, and the practice ¢f going to English speaking countries—U.K.,
U.S.A., Canada, Australia, etc.—for higher education; have accorded to
Engli:sh a very high prestige. Furthermore, the opportunities of‘kemploy-
_mex_xt:ijpﬁth_e international market are greater if one hkas good proficiency
mv'En_gli’sP;.j_' T’h‘éS'el'aﬁd other factors, no doubt, increase metivaticn as the
learner is fully aware of the advantages he will have with an appreciable
knowledge of English. i
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Motivation can also be discussed from another angle, from the point
of view of its status in education and in the society where it is. taught,
Some people learn a foreign language because they need it foi specific pur-
poses, in which case only genuinely motivated persens would learn it. But
when it is forced upon every student as a compulsory subject, the chances
of a favourable response may be expected to be very remote and, when
(here are mixed attitudes towards it, tke result should be even more hope-
less.  Wilkin: has very correctly said that “One person may be studying a
language ‘because he wants to,” another ‘because he has to’." The former
weuld probably be thought to be better mctivated.”?2

What makes the Pakistani context so unique is the socio-psychological
factor, to which fluctuations in motivation may be greatly attributed.

The learner of English may be inspired by the attentive patent, a good
teacher, the culturally sophisticated life of the family, petsonal learning
style and success therefrom, or by an intense urderstandirg of the benefits
of learning it. In all these cases, working individually or collectively, the
learner reaps the gains provided by various motivational factors.

Atan early age, when the young learner of English hasno choice but
to learn it, the question of motivaticn is exclusively related to personal of
institutional factors. The it fluence of the family, of the teacher and of the
teaching conditions in the institution, plays a major role ip determining the
level of motivation. We may add to that the elements cf success or the
avoidance of failure. - When the learner makes satisfactory progress and 1s
rewarded with approval of the teacher he is encouraged to take more
interest in learning English. And if, for personal or impersonal reasons, he
fails to make a steady progress and is conscious of his poor performance,
his motivaticn is naturally weak and low.

“In the actual clessroom situation”’; says Steinberg, “any on¢ o a

numbet of variables could affect motivation. - Teachers. are generally
well aware of this possibility and thus often devise ways to ncrease
»3 - This underscores the possibility

positive motivation and attitudes.
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and need of devising ways to motivate the learner. Our classrooms
are erowded and ill-equipped, most of the teachers are untrained
or pcotly trained, and they are partly respeusible for lowering the
leve! of' motivation. 'Although it is true that all the sources of
motivation are not present in the classroom, yet those that are should bé
fully tapped for effective language learning.
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_ {\t the elementary stage the learner is not called vpon to make 2
decision to learn Englich, but when he crosses the secondary stage and
goes to college he comes to kncw the place of English in education, in his
personal career, 2nd in the society in general. In other words, the adult
learner starts feeling about English in tke light cf the attitudes of the
community. This is an important factor which has rot so far been
explored, but which is very important.

i D. A. Wilkins clarifies this point very aptly, He says : “If social
attitudes are negative, the overall achievement can be relatively poor ne
matt?r how well he (the teacher) does his job, If socialattitudes are positive
lear.mng may proceed even where teaching is not particularly efficient. The
achlf.-\.rem-ent will be highest where attitudes and teachin g together promote
cﬂ'ecn:i learning and lowest where attitudes are negative and teaching is
::oei];sies Zzs‘t‘?flu‘:’;g)’ lllcle truth of the statement from the larguage con-
i EB;HSh m):,stly(, ta :n by the supvorters of tl.e Urdu language who
s iy n cultural grounds and who claim that English is an

0 . cultural domination of the West and local vested interest

They also .claum that its universal teachirg in Pakistan is respe nsible for.
Zulc:ural.ahe?ation of the educated class, as a result of. wh‘i::)h academic
a?tit:;.lzll::;sd‘ts::;?;:gegt play a negative role in our national life. This
b c:.‘eated b'y t]i: ent: been lent strength by the ambiguities ar.d un-
Minister of;Pakisfan Mrn?f:iﬂ e p?lides' i Mgiento s agetc
underlined the ne_eﬁ-o,fan imreaq'-uﬁli?hmaq, "0:his speech made. in, 1948,
tion and other ﬁelds of naﬁonailzftlefyoi::znaﬁmél PNEA A
- s owledging at the same time
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the importance and utility of English. The National Commission on
Education in 1962 is mcre vocal on the useof Urdu and Bengali, then
pational languages of Pakistan, retaining English at the same time es an
indispensable means of acquiring modern knowledge and ensuring inter-
national ¢ontacts. The other successive national language policies have
almost repsated the same line of thinking. The ambivalent attitude
towards English encouraged by these policies has baffled the college
student, who is torn between the nationalist sentiment and the practical
needs. He cannot do without either of the two languages,

When an adult lsarner’s mind is not clear about the precise role of the
s=cond language in education, as well as in his future career, the level of
motivation in his case should naturally fall. This s true in the case of an
individual learner and the planning of teaching in general. We may
quote here the words of a psycho-linguist, Steven H. Mcdonough: “The
sources of motivation may or may not be present in the clas:room.”S
He further states that “Oaly a few types of motivation are under the

instructer’s contiol.”’®

The attitudes to English both of learners and the society in general are,
ssides the language policies; greatly influenced by the prevailing cultural
atmosphere. However, in the absence of scientific and empirical research,
precise canclusions are hard to draw. But the factors mentioned above
have, one can say unhesitantly, brought down the level of motivation in
the learairg of English.  English has academically the status of a second
languags, but is the second-second, language, the real Lz being Urdu.
The confusion resulting from the uncertainty of the real status of English,
coupled with its exact relevance to the personal and career requirements of
the college learner, tells upon his attitudes and motivation.

Tn the récent years, attempts have been made to clarify the status of
English in our education, and in the spheres of public administration

and official correspondence its role is being rightly reduced in favour of the
The ganeral concensus seems to be that while retaining

national language.
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English as a compulsory language up to the level of B.A.,its role should be
restricted to higher education, particularly in the case of science énd
technical and professional educaticn, to subjects which for their technical
nature, cannot be taught in Urdu. The recommendations made by a group
of teachersin 1980 at the end of the seminar on the Teacking of English

organised by the University Grants Commission lead to the same
conclusion.”

The institutional conditicns are also an adverse motivational factor in
the learning of English. Englith is taught as a ccmpulsory subject at
the secondary and degree stages for 9 years. What disheaitens both the
teachet'aud the learner ic the classroom situation. The learner is under
cempulsion and unwilling; the class is over-crowned and beyond the control
of the teacher. Mcst of the teachers of English are untiained, even pro-
fessionally incompetent and personally frustiated in their career; insti-
-tfltiona} arrangements for the teaching of English are inadequate ; some-
times the time-table is unsuitable and number of periods and chances of
follow-up and revision are not taken into consideration. All these facts

leave no room for the required motivational level. Tkese conditions can
only strangulate personal incentive and drive,

r -Sctllll aqothet factor relates to the teaching strategies and classroom
procedures, A teacher can motivate the language learner by making

teaching enjoyable and interesting, An effective use cf suitable techniques

can also stimulate interest in the stadents. But we have the most prohibi-

tw? conditions and procedures of teacking English. The grammar-trans-
latfon method is universolly used, and in the hands ;f Nrif raine' 416N
df)mg their job.half-heartadly, it hardly  produces B TR O the:
';lfliifcf?gf’ 121& teachers and the students don’t feel involved in the
value of wh.ata chmg and learning, because they are doubtful about the real
generate re £ e_? oarg Thus, the unproductive methods of instruction

generate retardation, : Ssa ) o T e
There is no dout Mol ol i - ol deilyed
St the.:: ;‘? 9‘:cvubt- that motivation is easy to inculcate at an- early age,
6ed stage when, asin Pakistan, the teaching of English
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becomes extensive, it is no more easy. For the adult learner of English it is
absolutely necessary to be aware of the language learning situation.
Wilkins states this problem very succinctly : “Motivation bas to do with the
reasons for learning and with attitudes—attitudes towards the language,
towards the group that speaks the language as a mother-tongue, and
towards billingualism itself.”® He does not’ elaborate this pertinent
observation; had he done so he would have explored an utterly neglected,
but very important area of study in the context of the role of motivaticn
in language learning. The views expressed here can explain why confusion
over the objectives of learning English_still persists in our society. The
hostile attitude towards English culture and English languege, so
commonly found around  us, neutralizes all efforts made to. rectify the
situation.  On top of this, the unholy language controversy is conti-
nuously carried on by people who have -virtually no qualificaion to
speak on the subject. It is a pity that an issue on which the future of our
education depends is debated mostly by the philistines,

The second language learning issue cannot be treated in isolation, it is
connected with the total educational set up. Who does not know that the
educational process or classroom procedures are ineffective and
students are dis-involved and are indifferent to learning English? In these
conditions, prcper attention to the second language learning can hardly
be expected. ' The general attitude of the 'students towards English, as a
somewhat difficult subject among other subjects, has made them almost
hostile to it and only a very intelligently framed remedial strategy can meet
this challenge. '

So far we have tried to analyse the influence of motivational factors
pertaining to the socio-linguistic scene and to pinpoint the areas of adverse
influence, but this is only one part of the total perspective. The role of
pedagogy and teaching materials available to the teacher and the student
also deserve mentioning. Thke classroom procedures, in view of large
classes, unwilling learners, untrained, incompetent and frustrated teachers,
inadequate resources, have made the generaticn and preservation of
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motivation nearly impossible. - But if the conditions of leaining are
improved and made interesting and enjoyable, motivation will be higher,

As far as possible, strategies should be devised to intensify motivation,
particularly at the advanced stages when the learner has greater awareness
of the learning objectives, conditivns of retardation and personal benefits,
Inspite of the fact that mary motivational factors lie outside the classroom
alot can be done by the consaientious teacher to inspire the learner (o put
in greater effort and to attain better level ¢f performance. The teacher
can clarify the objectives of learning English, not by making rhetorical
statements in the classroom, but by discussing its uses and benefits for the
student, whether in getting a good job or making pi ogress in his career,
Secondly, by using new techniques of teaching, involving the student
actively, he can motivate him to learn better.  Our cutrent teaching prac-
tice is full of absurdities and stupendous irrationalities, waich are fally
backed by traditionalism prevailing in the academic institutions.  If the
teacher makes a departure from the practice of lecturin g and uses intelligent
methods of involving his students in the learning activities, or assigns
learning tasks involving group system, or gives instructions and practical

assistance for gradual self-reliance, he is likely to be successful in improy-
ing their motivation.

The afore-mentioned - obstacles to motivation should be scrutinised
by the English teachers so that the present apathy found in the learning of
English may be minimized. It is true that the sources of motivaticn may
or may not be present in the classroom, and that only a few types of

motivation are under the instructor’s control, but this should not deter
us from attempting to stimulate it,

1.
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COMPARATIVE STUDY OF MUGHAL AND EUROPEAN
DRAWINGS

| ZULQARNAIN HAIDER |
‘ Department of Fine Arts, University of the Punjab, Lahore

\ This paper is an attempt to analyse Mughal Drawings as pictorial
! problems and also as complete works of art, and to compare them with
‘ Western drawings. In the West, drawing has been treated in both the
above mentioned ways, but the Western approach was mostly from the
‘ study point of view. Michelanglo’s drawings are made so as to pr. duce
- sculptures or Frescos out of them. The drawing for his painting is
| 20U 2 reproduced on Plate I ‘Libyan Sibyl, the face, hands, back and other
‘ parts of the body have been drawn a number of times as preliminary
studies. On the other hand, Giacometti’s ‘Still Life with Apples’
‘ (Plate II) is = complete work of art. Tte effect of space has been
] created by diffusing one form with another with special emphasis on |
line. Theuse of line is also very unusual. It is unlike the definite ;
and precise line of Leonardo and Ingres. He uses line like the ‘
web of a spider, ultimately creating unity in the picture. Seurat |
| depicts an object by merely shading, as in (Plate ITI, Fig.1) ‘Seated |
' woman with an umbrella.”? In this drawing shape and volume '
‘ are shown by shedingand the line is omittted, whereas ‘Princess Murat |
‘ and Panlin Bourghese™ by Ingres (Plate IV) is on the other extreme, and |
: line is used to describe form. There have also been artists depending
‘ cn shading as well as on line to gef the plastic quality in their work. For ,

example, ‘Study of a Woman's Hand’3 by Leonardo (Plate V) falls in

this category. Line can be bold, sensitive and calligraphic.

The Mughals did not consider drawing to be an end in itself, but j
used it to make paintings. European artist had @ scientific approach !
towerds the depiction of the human body. <They even dissected the human i
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body in order to understand its complicated st
who wrote the first complete book on Anatomy, epitomises this apprcach,
whereas Mughal artist’s knowledge of the human ' body was

mere observation. Their finished pictures were built up from the
from life. It is stated in the Ain-i-Akbari that
for his likeness, and also ordered to have the likenesses taken of all the
grandees of the realm.”6' “Thg delicate drawing and ‘subtle modelling
of the likeness is there in its perfection, and by means of these qualities
one realises the character and soul of the original—actually look into the
heart of the man himself, Contemporary historian may have described
this distinguished individual according to his own dictation—fulsome and
flattering—but the artist has sub-conscicusly presented him as his deeds
had marked him, great or petty, kind or cruel, generous or miserly, true
or false, strong or vacilating these qualities revea] themselves, touch by

» @exterous hand and observant eye of this
brilliant character delineator”.7

based on
se studies
“His Majesty himself sat

Mughal paintings are fundamentally linear and calligraphic and their
drawings were likewise. The sket.h of Akbars (Plate VI, Fig. 2), is an
excellent study of the face. In this drawing, shadir 8 is eliminated but the
plastic quality is achieved through thick and thin, dark and light lines.
The artist, through his acute observaticn, has successfully brought out the
personality of the Emperor. This bears comparison with the portrait
studies by Ingres, who uses subtle shading and gives emphasis
The other three sketches, Fig. 1,9 3,10 anq 4,11 altho
execut?-d at different times of the Mughal period, show the rea] diaught-
manship of the Mughal artists, Mughal artists in their study of
traits usually executed the head in detail wherea

to line.
ugk they have been

the ror-
. s the rest of the body was
, figures were mostly represented with
f'the sword to show the character of the

sitter. In (Plate VII) ‘Sketch P, 12 the seated figure is holding

ortrait

in his hand a flower showing his peace loving nature, This is their symbolic

The line is very delicate

way of representing the character of the model,

ructure, and Leonardo,
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and sensitive. The Mughal school ‘being a school of - conventions, had
set rules and principles even while studying from life. In the majority of
their studies the face is in profile while the body is shown in three quarters.
Unlike the Rajputs, who paint profile faces with front eyes, ﬂ:_e Mughals
use profile face with profile eyes, which rest in the eye-soc}cets, such as
in the ‘Sketch Portrait of the Emperor Jahangir’13 7 (Plate ITI, .Fig. 2).
Tt is interesting to note that even if any portion of .the' face is enlarged,
proportion will not be lost, In’ this skqtch the artist did not fo'rget’lto
capture the mood by showing the furrows on his forehead. Studies of
Jaﬂangir have been made from his childhood to his old age and they have
both documentary and aesthetic value,

Another exceptionally fine Mughal drawing (re_prbduced on Plate VIII)
is ‘Portrait of Sker Mchammad. Nawab'4 by Nadir of Samargand,
painted C. 1615, A.D. Special emphasis has been given to capture the
fleeting expression of the face. The drawing of the hand _13 minutely
observed whereas the rest of the body is treated in outlize. Unngcessa.ry
folds are avoided and important foldsare indicated with a few lines. With
the change of form the line also changes its character.

‘The Dying Man's (Plate IX)is a preparatory drawing for 2
finished painting. It is a portrait of Inayat Khan (d. 1618).16 He \ffas
an intimate attendant of Jahangir. He was addicted to erfgS, which
ultimately put him on his death bed. When emperor Jz;haj?glr ce.m‘e 1o
know of this, he deputed an artist to make a painting of him. It 15.; a
remarkable drawing and cap be compared with any ]:_‘uro.op-ean fira\iving-
The minute study of the figure and the fine quality of the line remmc‘ia o
of “The Portrait of the Artist’s Mother’l? by Durer (Plate X, Fig. i)'
The artist has emphasised the emaciated body and the he?ggard fac-:e h_)’
plecing huge pillows around the subject, and as Jahangir e g
memoir : “He was skin drawn over bones.”8 ~The drawing 18 .
taneous, self-explanatory, and gives greater pleasure thzn the‘ painting
executed from it. In the drawing more attention bas been paid 10 it
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'mdin subject, wheteas in the finished painting more emphasis is giver to

the environment where Inayat Khan was lying on his death bed.

The keen interest of the Mughal artists in the study of anima Is, birds
and plants can not be overlooked, particularly during the rei gn of Jahangir
who “was personally interested in their appearance and habits, His
memoirs contain constant references to his study of any unusual species,
and in rare birds, he took a keen delight. Of these he frequently ordered
his artists to make paintings.” 19 '

Not only that, he was an ardent lover of nature and was always
accompanied by a staffof painters who were ready to depict any rare flower
or scene which pleased the emperor. An album was prepared which con-
sisted of the portraits of animals, birds and paintings cfrare flowers. The
most important artists who specialized in this ficld were Monahar and
Ustad Mansur. Jahangir records in his memoirs that Ustad Mansur “has
become Nider ul-Asr (wonder of the age) and in the art of drawing is un ique
in his generaticn,”20 Monahar, another outstanding artist, started his
career in Akbar’s days but worked during the reign of Jahangir and Shah
Johan. We have large number of their paintings but unfortunately we do
not have record of any drawings,

The drawing,
interest in animals.
and Barbary ewes,
able ways, gambolin

‘Sketches of goats™l (Plate XI), reflects Jahangir’s
In fact, he actually bred a few kids of markkor geats
These animals amused him by their liveliness, laugh-
gand leaping. He entrusted the job of drawing these
movements of the kids to one of his panters, who successfully drew the
spirited movements of these kids, which was unusual in Mughal drawings.

Another example (Plate XIT) is
fine drawing, animals, birds and
the help of a few lines,
beautifully harmonized
coloured and is an exce]

‘The World of Animals’.22 Tn this
fish have been executed very clearly with
The composition is satisfactory, the artist has
them in the landscape,
lent zoolo gical record,

The drawing is lightly
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It can be concluded that the studies of'the animals and birds have been
made with close observation, rendered realistically with minute detail.
These are by no means inferior to the drawing, ‘A Hare’,23 by Durer

(Plate X, Fig. 1).

Mughal drawings were primarily intended to:be preparatory:stadies
for finished paintings and not complete works of art in.themselyes. Yet,
in the author’s view, in delicacy of treatment, subtlilty, of,pbgervgtigni:\zxnd
intensity of expression, they exceeded the somewhat _cold: ii: h:g_;hly
accomplished, paintings, that were developed from them, and t.z)fce'eded
them as a source of aesthetic pleasure. At the risk of repétition the
reader’s attention is drawn to the drawing of ‘The Dying Man’ and* the
painting?* rendered fromit. The difference is obvious.and fully.supports
the author’s contention. R it}

In the History of Art there are othet such examples, and many derived
greater pleasure from the drawings of such masters as Ingres and Holbien
than they do from their paintings, but in these cases one isrefering to the
works of individuals and not schools.

Mughal drawings have not réezived the atteation they merit, andit is
possibly because of this that so few have sutvived.  The loss'is greater
indeed. For the Mughal school is uniquein that its drawings are:a greater
source of aesthetic pleasure than its paintings.
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PLATE I :

‘Libyan Sibyl’ by Michelanglos.
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PLATE IV : <Princsss Murat and Panlin Bourghese’ by Ingres.




PLATE V : ‘Study of a Woman’s Hand’ by Leonardo.




Fig. 1. ;Hakim Muglh-uz‘-z
by Mir Hashim.

Fig.3. ‘A Prince’ (Aurangzeb?) Fig. 4. Jahangic’ (7)

PLATE VI




PLATE VII

Sketch Portrait’
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PLATE XI: ‘Sketches of goats’.
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USTAD MANSUR NADIR UL - ASR

Mgrs. ZUBEDA JAVED
Department of Fine Arts, University of the Punjab, Lahore

It is a matter of common observation that often certain facts of
chrooology are associated with historical personalities which have
hardly any factual validity. These facts find a place in the history of art
even if they are not assessed in their historical sequence. If such mis-
statements of historical facts belong to common parlance they stand in
néed of rectification but when cuch fallacies begin to find a place in books
of referenice, it becomes an obligation for students of history to make the
best of effort to remove them.

_ For instancs, it is commonly stated in the history of Mughal Painting
that Mansur, the famous bird apd animal printer of the Mughal period
belongs to the period of Jahangir. This misunderstanding has probably
arisen out of a statement from the Memoirs of Jahangir, which is often
quoted: without reference to its proper context. In an entry in Mc-Graw
Hill, Dictionary of Art, Mansur has been introduced as follows :

“Moghul Painter (FI. 17th Cent.). He specialized in animal, bird,
2ud flower paintings in detailed, carefully executed manner. Mansur
Wfs attached to the court of Emperor Jahangir (r. 1605-27), who des-
c‘:‘bed him as unique in his generation in drawing and conferred upon
him the title of ‘Nadir ul-Asr’ (wonder of the age).”!

Likewi e .

It ~wlse the remarks of Sivarama Murti as stated below are not clear.
R !
8Ves the impression that Mansur had no relation with the age of Akbar.

. According to Mr. Sivarama Murti :

Bishandas and Mansur were among the famous painters of his
(Jaha[)gir) day.nz
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wre:: :; ;\;;(Lent from a: Statement of V.A. Smith that the professiona|
e sur mllade It? .ﬁl..?r. appeararce during the period of Akbar
s ba:cs not make explicit' Whether Mansur was attached to the Atelier
i O:;rhti: ;he Af't .worksthop ef aprince orja noble.  Also it throws
SHAS association with the early stage of the develo ent of Art
under Akbar. In the words cf Vincent Smith - o

y -JE;; f:?lebfagedlartist Mansur who had enjoyed the special favour of
oy glr, E:-:n_-d wes honoured by him with a title of nobility began his
, career in Akbar’s reign,”3 b

1 LiLawre Bi | i . i ‘
= b nce dinyen has also written 1n' the same strain and does not
nd-m, te if -Mansur_ ‘Was attached to the covrt of Akbar. However; his
3

aceount throws light o -
Pty velight on some idea of the age of Mansur during the timesof

yuiAeeqrding to, Binyon ;

boive - Mansur was a. R g

- réign"(;?frgh \AYoURg man in Akbar’s time ; he beeame famous in the
- CURTSIFSIAIET, Who gaye him a title of nobility.”

Binyon ‘has tiet o
so“ice_.;Mos;;t;:gg;’md‘hiS‘Statemeut on'the authority of any wvalid
; . Y he detived his inference from a reference'in the

| Aasmadeaconjecture about the age of theartist,
A ‘i‘uwpfrfbf Lo s m'dls'ty pro;wde .ha.rdly. any factual basis about the life
of Mansur is also in the da Ol-ltStandmg artists of the age of Akbar, the life
TSROLES dhout im e oy e 21 fotunate hat Thangi's

o e preserved in his Memoirs. In addition fo

“Ustad Mapgyr has
i title of Nadir yl-A
" Beneration; Inmy
Abuyl Hasan) have had no thiyg s

»

fr(n) XVIni2)
this that  with

Thi rom the Memoirs of Jahangir GORMIIMS
g age of Akbw

nistorical certitude  thet Munsur alkso bolorgs to the

Obviously, he had jeined the ort establishment of Akber b fore
the service of Jakangir, alsc that he hod ne rival inthe profession

could contest his place execpl Abul Hasan

he got

Bat ‘the supreme appreciotion for Jahangr, the uevthere of e

Mughals, raises a pertinent query. How could Mansur attain to such ¢
superbrecognition in the presence of o highly distinguished and renownad
group of artists at the court of Akbar. There 1§ ne denying of the fscl

fhat Mansur must have taken years to acquire such a signal recognitx
Undoubtedly, belore wmning

from.a great connoisseur like Jahangir
he

for_himself signal distinction from Jahangir ns the unique of the ag
must have attained superb maturity of skill and techmqgue by those day

as

Historical information of a reliable mature is hardly availabie
regards the life and work of even the most outstantling masiers belongpng
to the school of Mughal Painting, specially in case of the courtly artisis of
the period of Akbar ar.d Jahangir. In view of such a difficulty, the
of the history of Art must have recourse to conjecture and speculstion

for determining facts which have at least a semblence of hustorical reality

student

Abul Eazl has given the list of seventcen master painters, the m
distinguished ard renowned of the period of Akbar whigh nclude the
names of Mir Sayyid Ali, Khawajah Abdus Samed, Daswanth and Bisw:
But-the: name of Mansur is conspicuous by itsabsence i the list. It
appears that by 1595, ithe year in which Aimsisdkbari was published
Mansur had not acquired such a record of merit which would have mad
Abul Faz| include his name among this group of luminarics of painting

a 1111 View of such a signal omissicn the following verdict of Jahe ngir
bld hardly be accepted.  According to Memdirs :

r‘h.the time of my father’s reign and my own these iwo (Mansur and
Abul Hasan) have had no third,”




R
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But a rejoinder to this query is sy
Mughal E_mperors’ himself which o

pphec'i by the great connoisseur of the
ceurs in the same context, '

: “(Mansur) in th
- SOEAIPA, 134 o4l
) art of drawing is unique in his generation.”

The earliest work of M
. ansur can be ve i ining
generation and, in the light of his earlies v oy

o:';tn be claimed that Mansur had achieved
Tisen o perfection in the technical sense of

t available work dated 1595, it
maturity by that time and had
the term.
1o Qn this basis of his aforementioned work. it c:
i ;:ged to the second generation of the arli!sts ;
; must have bee_n of the age of Manohar th
€ must have been a pupil of Miy Sayyid Ai :
Da.s.wanth or Basawan. At present. it i }
aval.lab!e sources, any work in wh,ich Iidmt
pupil with any four of the above men tioneda:;s

in be concluded that he
in the period of Akbar.
son of Basawan. Thus,
Khawajah Abdus Samad,
possible to trace from the
ur had coordinated as a
aster artists,
& tIe-I(I);veve'r, a study of the miniature
: which belongs to Akbar
there is Possibility that Mapsur mi
who belonged to that dj stinguished g

‘Akbar hunting in an enclosure’
Nama, dated 1590, indicates that
ght have been a disciple of Miskina
mi ; $.C. WeI(;r;:up 01.c Seventeen master artists named

niature in his book has included a reproduction of this

i:‘tl“l?’l’e‘rial Mughal Painting by Welch,
Plate 14, has bre Mdecdiited e Akbar hunting in an enclosure’
“Tarah (oﬁfline) Maskina A.m . lt‘s B o reiuimiot i

this i (Painting) Mansur.>  But in ‘the note,

double page p;

C 4y picture. = Accord;

1s distingtly marre ... 08 1o Barrett and Gray, “This pi

two hands, the rig:tblﬁa?:ﬂon of the colouring of the ;}; ha I;Igsbf:::er;

Mansur.” A study of th); S:rwm bemg heavier than the left ascribed to
ouble page’ reprodiction  cap 'be seen in

R(H), Xvin(2) -

Emmy Wellesz's book, Akbar's Religious Thought : Reflected in Mughal

Paintings, London.
inting shows that the work of

A study of the technique of Mughal pe
cr perhaps to the

Tarah (outline) was entrusted to the master painter
teacher, Alexardre Papadopoula has described at length the particular
function of the master painter cr the teacher in th: following words :

“We know from the account books of the rcyal workshop of paint-
ing instituted by Akbar and continued by his successors that often a
number of artists worked on the same miniatuie because Akbar was
in haste and therefore divided the work among specialists, one for the
composition as a whole, anothe1 for the colour, a third for the figures.
The first of these was best paid, which tells us that the composition—
and we know how it was organized as concerns the ‘preliminary
diagram’ and the ‘grouping of “the figures'—was considered the

essential contribution.”6

If we make a study of the hunt secene, in the licht of the passage as
stated above, we can conelude that Miskina who is responsible for the
outline, holds a primary position of @ senior partrer. If we ignore this
relationship between Miskina and Mansur then we skculd take into con-
sidsration anotaer possibility. It is not probable that Mansur completed
his period of appienticeship in Persia before his arrival in India? There
{s avidsnce {0 show that in those times, there was constant trickle of artists
streaming into India from Persia, Central Asia and even Kabul. Fcr
instance. Farrukh Beg Qdlmag came from Kabul and “jcined Akbar’s
service about the year 15857, .. Aboitthe same time., .. another Persian
artist arrived in Hindustan. This was Aqa Riza,3 who had taken employ-
ment under Prince Salim, the heir apparent of Mughal throne,””® An
internal evidence provides a basis for the supposition that he must have
migrated from Parsmec o & Binds _ < i
| - There is the Chenar tree ‘in his well known picture'with the title
“The Squirrelsin‘a Plan® Tree’.10 The atmosphere of this work has a
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SABAR of e dekt of Horar. Ty casn he did not migeate from Pers

th I < p Ars !0 hL n i o S ' H
. (31 B 0 dou hl 1]"1 1 was i”f y era‘ sch
, ere appe ] \ L uCnCCd b 10,
hthh WL-S]L[”L-‘C“[LQ n ]ﬂd!il ])\' J\'III' S.“_\'\'E(i J\h

Allthis discussion leads us to the conclusion that M

i . 't Mansur
;:l:s rtt)dbcol;lﬁkblnr ainul ].mrl ieularly the last years (WfAkbar’SiT;E
seemn - ..y If’] eIy 'mportant assignments and was/worki i
.tmm.nsc faith in himself and nis art.  He was deemed tc; be h:sfm
:r:g:;tqa;t lm;:‘slers of art. Two important royal as‘.signme'nt?wezel::
a : estimony (¢ the honour in which h-:'wus : oyelty
'I‘{e cy-(ecuted. the great Hunt Scene (1596) for the A;IZ:: ;«:’;Taﬂ‘"‘";‘
associated with the project of tllustrating the Babar Nama Fu

+ His associati : ¢ )
e Ot;ct:;iumn With these two vitally important projectsisan eloquent
wm a:’ﬁ 4 ¢ fact that by that time he had acquired tiae reputation ofa

stin the days of Akbar and was maintained in the- royal service

by Jahangir in vi .
5 1ew of his promi o p : ; :
fatkr. of his prominence as an artist during the reign of his

work‘:l([)};o:lf::j::iui‘?r artists of th‘e age of Jahangir have been exeouting
painter who ﬂppc:tr“l ICI? vicrc Fo .h'“' liking, Mansur was an; oufstanding
his royal master ‘ H(; :iw an mnsight about the general aesthetic taste of
but possessed als;) the d Dot enly i.ln understanding of the royall wst.e
idea. Under Co aptitude, the skill and the tcchniqueof‘execunnghls
and orafts was c{ire:r(;[;lt forms of goverments, the development of afts

In 'ed by the personal likes and dislikes of the rulers:

states un
appreh der a petsonal rule, the growih of visudl arts camot be

ended wi

aspects oft:e W'ttho‘ut on understanding of the cultural end intelleotl

under the . S Personality and the history of the growth of painting
Mughals is no exception to it.

Akbar had a f . 3 i
! asc o f
400t possess that passion. for art from the very beginning but JileF

art as his fajhor,
ph‘i°50phica] and

passionate fascination and intense fecling for the visus!
Morcover Akbar's interests comprehended pistorice)
fveare ligious aspects that in his case this was 40
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inostitive for sclecting such a vast number'of classics for the'‘work of
illumination. The distinction between fheir approach towards art’ was
deeply tinged by the different persomalities cf the two ‘tulers: ‘Their
aesthetic taste and their intellectual and amotional attitudes profoundly
influenced their approach towards art. . . ane ke

Akbar had an over-all view of life and he had a passionate desire for
presenting a visual panorama of the various branches of learning, on the
other hand the mind of Jahangir was more circumscribed. His interesis
had His limitations. He had the heart of a lover. He was fascinated by
the beauty of human figure. He was equally moved by the panorama of
natural life. In human figure he had a strong fascination for the facial
features, their tenderness and grace. He was delighted with the propor-.
tion and the balance of animal figure and immensely enjoyed body-lines
of bird life, the soft texture of its'feathers and the ‘respiendent” colours’
ofits plumage. He was a perscn of romantic nature 2nd was charmed by
the unknown, the unseen and exotic birds and animals. . Whenever he
heard of a novel bird his excitement would know, no bounds and he would
immodiately order to produce a specimen at any eost.; This was how he
brought together a managerie and bird-house which has a charm of its own.
He devoted day to day attention to them with great care and solicitude.

" Hence the art of the age of Jahangir had & deep impress of hj's interest
in the bird and the animal kingdom. The environmeént-of his youth-had

an important role to play in cultivating his interest.
Ai? Prince Salim he held his court and employed paint
Whi_le introducing Abul Hasan he remarks in his Menmoris : |
“His father, Agqa Riza’i, of Herat at the time .whcn I was

ers in his service.

pl’iﬂcel

joined my service.”11 [ |
There were possibilities of his interest in book'1
he was a prince. According to Pinder-Wilson :

“There are twb;illusfrat‘ed-ﬂnanusbripts:’
have been made in Allahabad and their:

Ilustration ey_en “heﬂ

-

which are expressly stated to
dates fall within those years.
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during which Prince Salim; the futurz Emperor Jahangit had his

official residence in that city. They may well be the predusts of his
own establ shment.12

Agcording to the Tuzk, Jahangir kept a royal library and a picture gellery
with Maktub Khan as superintendent.13

Jahangir claims to have a great talent for appreciating a work of art,
He possésses a great skill of discriminating the good work from the bad
and can discriminate vary easily the style of various artists from one
afiother!4 and h's claim is supported by th= expression of his opinions on
sgverai cccasions. He would also make efforts tc import works of art
from abroad. But it looks strange that inspite of his superb taste and his
interest in art he did not reveal a passicnate desire to promote art like his
great father. T.W. Arpold comments in this context :

“Several of the Akbar’s court painters such as Abul Hasan, Fatrukh
Beg, Ddulat, Bishan Dass, Goverdhan, Mansuf and Manchar con-
tintiéd to work for Jabangir, so the fiew ruler must hdve kept the
Atélier that his father had established. We have no particulars
regardifig its organization, though he gives the name of Maktub Khen
as beéing the first superintendent of his libtary and the picture gallery,
nor doés it seem to have béen carried on upon so lavish 4 coaleasin the
preceding reign.”1’

In fact, during the period of Jahangir, painting had been confined {0
coutt scenes, portraiture, natural landscape and the portraying of aninal
and birdsand among the royal atelier Mansur is a toweriog and domid
ing pérsonality. As compared with other ariists, hhas been mentk}‘:ﬂCd
more frequently in the Tuzk. Also he often accopspanied Jalnglt
his tours and executed works according to his instructionsthf“he had
givén to the artists.

péror.
He made every effoft to meet the aesthetic demands of th.e ?:;;petkill
He portrayed also afials and spedially birds with such & detigh

iR@), Xvil@) »

: e Thereby

ted bird portraiture jato a genre ere
o the Mughal School of PARUDE
raying birds and animals for contemporary

qpd paturalism that RS :
(his genre is asscciated with his name n

andhe sets the fashion of port
artists to follow. |
he history of Mughal Painting is Im.nd}cappeltil.::(l
£ history is blemk about th.e biographt :
rks are pot available for a8 assessmen

; : t
f aesthetic evolution and the concep

The researcher on t
eertain i pediments. The page o
fucts of his life and Lis gomplete wo
of the evolution of various stages o ‘ g with the
of hig ideals of art., At last the rescarcher has to tb::tv:*Of o
opinion of Art critics about his work, seme eX1r

given below -

. icos lic leading animal
Brown says, “The royal connoisseur highly praises thelead

painter Ustad Mansur.’18 l
At entranec-
e rs Jahangit seems SREES
the flowers Jahangt 4 Mansu, ©

s o | variety of ;
With the wenderfu y 4 his 1ea_diﬂ53mst’ Usta

ed, and eventually he commissions
paint as many as he could find. &

< s xcelied as A animal &5
I shie opinion of V. At Smih S MARSEEE
bird painter,”18

i C i ther upon
: A d‘lsﬂnqu(,n ﬁﬁ‘fﬁ Ia
Havell comments, “Mansurs glaim £0 219

his admirable portraiture of birds2nd animals

. i ass .

But a mark of intérrogaticn would still hg.;'::;ted the flowers, birds

Manser carried out the royal ordgr 239 P al instrﬁctions or had he

and animals in a mechanical obedience dow? l-C'yand his entire wealth of
laViFhed his artistic Se‘f, hlS innaté tqndency [

training on the proje.t ?

tl}e Iergg_a_rc_be_l . H@d

Weaare still in thodack about 2
during the psriod of his apprentiosshi: wation of pr
Beitish Museum which were executed 0% Akbar.
Project taken in hand during the e
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»1*Aecording to Barrett and Basil Gray, “None of the Miniatures a're
:brobably earlier than 1595 AD. and the latest may be of 1600 A.D.
“There are'also forty-eight pages of stialler drawings of individual amma.ls
and plants, described in the Memoirs, among them the early work of
Manaur, the great specialist in the genre in the next (Jahangir’s) reign.”20

iy AL Smlth has made a reference to the early work of Mansur and he

'has given the mimber of these early works. In his own words:

\l LY

."r “I‘he Waqmt-i—Babari (B:M. Or. 3714) contains a series of eight
1 exquisite little. miniatures from his (Mansur’s) brush. (Persian,
Nos. 110-17, on the folios 387-9).”21

{s1i1/The: quoted| extracts indicate that from the outset, animal and plant

painting was a speciality of Mansur and in the light of the Methodology
of Mughal Painting and the collective ways of executing a work, there can
be no gmgsaymgthe fact that Mansur was chosen to work on the project
for this pa.rncular quality of his technique. It was a general practice
in those days that more than one artist cooperated in executing a particular
‘workofart and each partner was assigned that particular aspect ‘of the
work in which he had acquired a high class skill.

901 According to the Memoirs of Jahangir, the Emperor allocated minia-
tures for various topics to different/artists. ~ For instance he would assigh
PWFUI‘GS depictmg a procession or a festival celebration to Goverdhan:
When Jahanglr dispatched Khan Alam as ambassador designate to Persia
in Y617 A D. the painter, Bishan Das was instructed to draw portraits of
1ha great nobles of the court. When the Emperor went on the visits to
Kashmir, he took with him Mansur. Most probably he desired, 0
preserve the miniatures of the flowers for which the valley was well knows:
;{:w\::lst:.:;b::: these: flowers in'lhis unimitably delightful style, ~“The
seen in the territories of Kashmir are beyond all

‘calouldtions. . Thoss that Ustad Nadir ul-Asr Mansur, has pamted i
more than one hundred.”sa .
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| Only two examples of his miniatures of flowers, are extant at present.
One of these is in the collection of Mr. N.C. Mehta and the other is in the
Habib Ganj Library Collection, Uttar Pradesh, India.

The birds and otker creatures excited the curiosity of Jahangir as n.uch
as the world of flowers. During his stay in Kashmir, he records a visit
in the Memoirs.

“T rode to see the Sukh Nag. It is a beautiful summer residence.
This waterfall is in the midst of ‘a valley and flows from 'a'lofty place.
There was still ice ‘on its sides. The entertainment of “Thursday was
arranged for in that flower land and I was delighted at drinking my usual
cups on the edge of the water. In this stream, I saw a bird like a Saj.
A Saj is of a black colour as a bulbul with white spots and it dives and
remains for a long time underneath and then comes up from a different
plage. I ordered them to catch and bring two or three of these birds that
I may ascertain whether they were water fowl and were web-footed or had
open feet like land birds. They caught two and brought them. One
died immediately and the other lived for a day. Its feet were not webbed
like a duck’s. ‘I ordered Nadir ul-Asr Ustad Mansur to draw its
likeness.”23 ‘

In the light of Jahangir’s interest in painting there is no place to doubt
that Ustad Mansur must have portrayed the bird faithfully but unfor-
tunately the miniature is not preserved. Apparently he had portrayed
several other birds also which are not traceable. - We can evaluate only
those works which are extent. i e

A Royal Falcon (Plate 2) was sent by Shah of Persia as a present
for Jahangir. The falcon got mauled by a cat owing to the carelessness
of the Mir Shikar and it did not live for more than a week. Describing
the bird, Jahangir says : ‘

“What can I write of the beauty and the colour of this falcon. - There
were many black markings on each wing and back and sides, As
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it was out of common, T ordered Ustad Mansur, who has the title of
Nadir ul-Asr to paint and preserve its likeness.”24

Again according to Jahangir, Muqarrab Khon brought from Goa, several
rarities which included a Pheasant and Turkey Cock. The Emperor was
delighted to see these birds. He writes, “I ordered that painters should
draw them in the Jahangir Nama."25

In his Memoirs he gives a detailed deseription of the ‘Pheasent’
(Plate 3) and the Twikey Cock but there is no trace in the Memoirs for
explicit instructions to any painter for portraying the birds preseryed in
the gollection of the Caleutta Art Gallery’® and the Wantage Collegtion
of the Vigtoria and Albert Museum.2’ This pigture has the following
words inscribed on it, ‘Banda-i-Dargah Mansur Nadir ul-Asir’.

A comparative study of the two copies reveals difference of a minor
nature probably the nfiniature of the Calcutta Art Gallery is a copy of the
other.

Although the painting of the Pheasant was net signed by Mansur but
in all probability, it is the work by Mansur dated 1625, A.D., because it
has all the chatacteristics of the style of Mansur. It is preserved in the
collection cf Baron Maurice Rothschild, Paris.2¢

The miniature of ‘Two Cranes’ (Plate 4) is also preserved in the
Wantage Collection of the Viotoria and Albert Museum. In the opinion
Qf.Hai\.vell it has been painted by Mansur. . He remarks, “The admirable
painting of ‘Two Indian Saris’ (Plate LXI), probably the portiait of the
two pet birds to which Jahangir gave the name of Majnun and Laile
e o the nearest approagh to romance in real life which Jahangi’s
‘portrait painters give us,”29

Welch has reproduced the ‘Peafowls’ (Plate 5) in colours. He
comments, “Mansur, to this unsigned piece has long been ascribed Of
geound of style, must have started this picture from life.”3?

His exquisite accomplishment is revealed in one of his cther bird
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miffifure. Baniber Gascoigne has reprodueed it in eolours under the
gipiion ‘A Himalayan blue frhoatéd Barbet,” (Plate 6) dated 1615 A.D.
Ont fhe margin of the miniattre, is an inseription in bold Nastaaliq.
“Painted by Nadir ul-Asr, Ustad Mensur Nagqash.”8!

The catalogie of the Chester Beatty Library has a miniature of
‘A’ Vulture® (Plate 7) which has been reproduced in colours,32
T.W. Arncld comments on this work as follows ‘

“A Vulture perched on rocks. The charaeter of 'the painting and
its delicate and minute workmanship suggests that this is a portrai-
ture of Mansur, ths famous animal painter who enjoyed patronage

of the Emperor Jahangir.”’33
According to Bafrett apd Basil Gray, there is 4 picture of a Chameleon

by Mansuf in the royal gollection of the Windsor Castle. Aceording
to thzir estimation “here something more thait portraituré has

been attempted.”3

§5 far we have discussed the flower and bifd portraits of Mansur.

Buit h> was also a brilliant painter of anifial portraits. Thé nvmber of
animal portraits exeoutéd by him are not many. There is a painting of
«7sbra’ (Plate 8) by him afid it seems that hé had dene it from life.
When Jahangit sew the animal, ks was fascinated by it. He appears to be
inspired when he says, “One might say the painter of fate with a strong

britsh had leftitonthe page of theworld. Some people imagined that it
had Baen cotoured. After minute enquiry into the truth, it became
known that the Lord of the World ‘was the eréatot thereof.”s5  This
anlfiial was portrayed by Mansur. S.C. Welch has reproduced this
<36 This painting belongs t0 Victoria and Albert

picture in colour :
lligraphic note on the picture reads as follows :

Museun, London. A ca
«A mule that the portugese brought from Abbisynia in the company
of Mir Jafar. This picture was executed by Nadir ul-Asr, Ustad
Mansur in the sixteenth year of the reign of Jahangir.”37
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+ It is one of the best exmaples of animal painting by Mansur which

shdws_ his masterly draughtsmanship. The black stripes, on the bedy
of the animal are the main interest of the portrait, which reveals a great
sense of designing. .

Thete is evidence to show that although Mansur had executed many

works but most of these have not survived the depredation of time buf the,
small number which has been preserved reveal his superb talent. He was.

unique in his age and such a great master takes centuries to appear on the
scene. " In the words of Welch, “When the’ Emperor (Jahangir) described
this artist as unique in the art of drawing,” “his words weré carefully
chosen.”*3s ‘ -

Tributes have been paid to his aesthetic sensibility in all the periods
of Muslim Art. He had been invested with the title of Nadir ul-Ast
by Jahangir. But the great achievement of Mansur was that inspite of
command performance he was successful in preserving his genius.

Mansur acquired accomplishment in the book illustration work during
Akbar’s reign, for it Hunt scene is an ample proof. What makes him
different from his old and young contemporaties is his break with pre-
valent subjects. . He expressed himself altogether in an undiscovered field.
It is Mansur’s great skill and originality that earnde for him an unrivalled
status. His bird portraits are expressions of plastic sensibility. He
executed these birds in such a way, that every bird has individual characte:
ristics and peculiarities. The birds which he painted stimulated the
aesthetic sensibility by their form and shape. He possessed a talent by
whi_ch he created such an impression of movement, a sparkle in the eye

o1 g curye of the body which makes it full of life. His treatment of colours
is harmonious and subtle.

‘The qualities of keen observation and exeoution made him the mest
ce]ebra.t_ved arfist_of the Mughal School of Painting.
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i 'SEARCHING THE DARKEST CORNERS : ASPECTS OF THE
i : GROTESQUE IN SELECTED WORKS OF CONRAD

| : Mgs. SHAMIM ABBAS
‘ 0 Allama Igbal Open University, Islamabad

It has often been said of Conrad’s works that they are marked by the
ddoctrinz of extremity’ especially when' it ‘concerns the treatment of
diabolism. Works like The Nigger of the “Narcissus’, Heart of Dark-
ness, The Secret Agent and Victory abound in instances, characters,
symbols and images which create this sinister atmosphere. The creation
of this atmosphere is not only a matter of craft and technique in the art of
novel writing, it may also be seen as the product of an instinctive sensibility
for reading character. One may therefore say that characters like Kurtz,
Schomberg, Verlec and James Wait are not only agents of destruction,
they also have a_strong association with the kind of environment which
produces them. '

" Conrad’s deep insight into character is combined with his narrative
A Personal

technique which Ford Maddox Ford has explained in |
Rememberance, as being basically one of intensity ’ |
paper—must Carry the story forward . . «
d forward faster and faster and with
gression dreffect’, - -

... ‘every’ word set on
- the story must be carrie
‘mofe and more intensity. That is called Pro

This produces grotesque effects at times.
" In applying the word ‘grotesque’ 10 the artistic meanm:he wlmt:h
\ o . 3 o
Conrad achieves in his characters and situations 00€ need not @ - re .
| any set meaning of the word as it is rather diﬂioplt-'fo apply @ ::;m:h .
to Conrad’s creztive powers:  Moreover, Conrad himself has ¥

word ‘grotesque” with a different meaning cvery time’he bas used W
rted temperament

In Heart of Darkness heuses it for Kurtz's rather perve
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which becomes grossly inhuman while he is among the African nati

In Nigger of the ‘Narcissus’, the tone is rather ironic with metaphors l:eii
thematic  structure fogussed ;around the character of James Wait :
obnoxicus figure; ,James Wait’s obnoxiousness in relation to thchum;;nitn
and patience of the crew of the ‘Narcissus’ may be equated with th:
grotesque effect of the nigger’s personality. In The Secret Agent, the
word hasa Paraddxical implication. Characters like Verloc, Vladimhi and
the &ﬂ.a;l‘ﬂblstﬁ are garicatures, laughable for' their Iudicrousness and
pretentiousness in Dickensian terms;

AN | ol !

& gl}:-?-q;h;r hand, the grotesque 'in The Secret Agent is so very frue
SR "‘%111 ul. I=t creates a nauseating feeling on the physical level by
tlf}'e Sfaft‘llgg presentation of truth. It creates the effect through a
gzhu;nfﬁliingdﬁiéfaﬁhor as in some novels of Kafka. The feeling pro-
ti.;;o]]; :;::(;fgat:fa:; Ezl‘ty but leaves one disturbed, thinking about
ioidin Iﬁcfor‘y the grotesque is linked with the malicious drives in sonse
people, which makes them detestable. Such pecple are: recreated in
ch?{a:?tilrsp I_ik? Schomberg, Jones and Ricardo. The diabolic streak in
them 18 Inevitably linked with a certain amount of stupidity and denseness
what in other words may be called stubbornness. This single-minded
stubbc.rnness is expressed through Schomberg and Jone’s obsessions.

p;oiiiittf{:ovi;;k;e:if JCS:ph Conrad the grotesque also runs in close
eﬁ'ects; 'The tbtal eﬁ'e(;i (:: c‘l:ea-h.ng metapl‘fc;rs, symbels and dramatic
atmosphere as in some Of ghl?h 5 tl.le creation of a macabre and sinister
mever brings in the Goth(? oe’s stories. However, unlike Poe, Conrad
effect. He doe s. o G e!ement or superpatural deccr to produce this
but making his aharaf:l;e:-r{)b.;1 RS fo\’er admitting to believingin it
atmosphere of ‘romanti iszadhe‘fe aﬂd Pfa,ctlsﬂ occult rites. The grotesqueé
for probing _gnd.r'qm‘,s; red primitivism’ becomes 2 mythoor a technique
individual sil;arksr of c:mng avariety of meanings. These may include

"PArKs, of, character -and also an ironic treatment of political
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anarchy and the justification for colonialism. Understones of these are to be
founid-in Heart of Darkness, The Secret Agent, Nigger of the ‘Narcissus’
and Victory. The collective effect cf these works operates on morethanan
intellectual plane. It strikes strongly on the sensory and emotive plane
as Conrad said, “I am complex because my thought is multiple.”

Conrad characterizes his artistic approach by saying :

“[ am but a novelist, I must speak in images.” Tn one of his Tetters,

he says about his fiction :
You must cultivate your poetic faculty. .
darkest curners of your heart . . . for the image.

. you must search the

The image in Conrad’s works is extremely important from the point of

view of producing the grotesque effect.

An image, technically speaking, does not only consist of visual edects.

“Jt may be visual, may be auditory or
may be wholly psychological.” According to Coarad himself it is “t.he
outward sign of inward feeling.” The image therefore is “that which
represents an intellectual and emotional complex”, “¢the image seems an
appropriate epiton,e of the whole.””t  Very often in & work of Iiterat_ure,
the image identifies with the symbol, in that the symbols are TW
through specific images. Those images, in the context of the: story, give
it dimension and make the work what it is. “All symbols, ln_:fact, are
apprehended through specific images.”2 For insfance, the wwem of
the whale in Maby Dick, is a *‘vague, nameless horror” on the otf W,
and on the ofkier hand it symbolizes “whatever grand or gracious™ things
there are. In Heart of Darkness the images of blackness rﬁcutfll% cott-
tinuously in the context of the story build the symbol of the .mp.en?t’rabie
mystery’ of the heart of <darkness. i a wider context, the image of

) Wi i of ‘the human
blackness i bing deep, deep down into the 7ecesses 0
Pl he of the Russian, 1n The Secret

psyche. This would include the psyc i

: : «civilized
Agent, the psyche of Kurtzin Heart of Darkrfess and tiae’ptn@ﬂ k:f c;uowd
Europe, which seems almost an obsession 10 Conrad’s WOIKS.

It may appeal to any of the senses.
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below are instances where Conrad has used the image of blackness to
emphasize “the improbable, inexplicable, and altogether bewildering”
existence, in the stifled atmosphere of the heart of darkness :

Black men advanced in a file toiling up the path . . . black rags
were wound round their loins and the short ends behind waggled
to and fro like tails.3

Nothing but black shadows  of disease and starvation, lying
confusedly in the greenish gloom.4

All these images create the symbol of deepest, darkest Africa which
is the abode of barbarity and corruption. - Another parallel image is
Marlowe’s impression of the river Congo slithering through the forest :

But there was in it one river especially, a mighty big river, that
you could see on the map, resembling an immense snake uncoiled,
with its head in the sea, its body at rest curving a far over a vast
country and its tail lost in the depths of the land. And as looked at
themap of it ina shop window, it fascinated me as a snake would
a bird—a silly little bird.s

Through the image of the long river compared to a snake, Marlowe
symbolizes not only the cognitive journey through the real Congo, it is the
symbolic journey of experience especially the encounter with the forces of
evil. It is the mythic journey like Huckleberry Finn’s journey down the
Mississippi River. - But whereas Huckleberry Finn’s journey makes him
accept the hard facts of existence, Marlowe’s Jjourney to the Congo makes
him all the more aware of the “black and incomprehensible frenzy’ of
madmen like Kurtz and the manager of the station. Compared to the
deep and complicated intentions of the Europeans in the heart of dark-
ness, Marlowe is ““a silly little bird.”* Theimage as suchin Conrad’s works,
like in the Heart of Darkness, equates with the symbol. They both work
in close proximity. They not only create the dtmospheric effect, but also

fulfil'the  purpose. of  being an  “outward device' for presenting - an
inward state,” ' ,
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T.S. Eliot’s statement about the use of ‘objective correlative’ may be
said to identify with the image and the symbol in that it is : !

The only way of expressing emotion in art. .. in other words,
a set of objects; a situation, a chain of events which shall be the
formula of that particular; such that when the general facts
which must terminate in sensory experience, are given, the
emotion is immediately evoked.?

An example of such a ‘particular’ may be cited from The Secret
Agent. By various suggestions, Conrad implies that the anarchists are
the mo st insincere group of people. They are disorganized and everything
they do is chaotic, their personalities are swamped and ‘they are stifled.
Nothirig in thent s genuine. Their confusion is directly intuited by Stevie.
In.Eliot’s sense of the definition, - Stevie creates through his innocence,
juxtaposed to the hypocrisy of the anarchists, the sensory ‘experience.
This sensory experjence not only arouses the reader’s sympathy for Stevie,
italso objectifies the general chaos among the anarchists.

Mr. Verloc, getting off the sofa with ponderous reluctance,
opened the door leading into the kitchen to get more air, and
thus disclosed the innocent Stevie, seated very good and quiet at a
deal table, drawing circles, circles; innumerable circles, concen-
tric, eccentric. A convocating whirl of circles that by their

- tangled multitude of repeated curves, uniformity of fcrm, and
confusion of intersecting lines suggested a rendering of cosmic
chaos, the symbolism of a mad art attempting the inconceiv-
able.? (Italics mine). : i

“ Through the images in Stevie’s mind, the author has been able to
include not only Stevie’s personal failings, but also a wider area of con-
Dotation. ' Through Stevie’s chaotic mind @ reference s’ made o ﬂfe
Cesmic éhaos, ironically pointing towards:ths anarchists. The image in th:s
™pect helps to concentrate and make more compact the author’s
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gencral area of reference.  The image or the symbol helps in a cn-
densation of meaning, of unexpressed reference.

~ Conrad’s works abound in images and symbols which are concen-
trated, and whose aim is through the ‘power of the written word’ to
create a total effect :

My task which I am trying to achieve is to make you hear, to
make you feel—it is, before'all, to make you see.9

The image of Pedro, in Fictory, according to this statement, is not
only to fulfil the immediate purpcse of making him a grotesque
per_sqnality,‘pkysiqally nauseating : it is also a reference toé wider
subject which Conrad is concerned with. It is to indicate the existence
of grotesque characters like Schomberg, Jenes, Ricardo and Pedro ;

Pedro the third individual—a nondescript, hairy ereature—
had modestly made his way forward and hed perched himself
on the luggage . .. his narrow and low forehead, unintelligently
furrowed by horizental wrinkles, surmounted wildly birsute
cheeks and a flat nose with wide, baboon-like nostrils.10

_ This is one instarcs of how in on isolated image, Conrad can
produce a startling effect.

: On the subject of evoking an image, one can apply Conrad’s statement,
i the preface to. The Nigger of the ‘Narcissus’. That is to say that
C‘onrat_i draws from sources and many arts to create an image which fulfils
his artistic intention. Hisimage sometimes aspires :

Strenuonsly . ... to the plasticity of sculpture, to the colour of
painting, and to the magic suggestiveness of music—which is
the art of arts.. And it is only throvgh complete, unswerving
devotion to the perfect blending of form and substance ;it is only
tl.:szough an untemitting never-discouraged care for the shape and
ring of sentenges that an approach can be made to plasticity, to
colour, and that the light of magic suggestiveness may be
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brought to play for an evanescent, instant over the common-
place surface of words.1!

For example, in The Nigger of the ‘Narcissus’, Conrad borrows
from sculpture to make an image which would express effectively the
god-like authority which James Wait exercized over the crew of the
‘Narcissus’. Ths image is most appropriate in that it contains a
reflection of Jomes Wait’s malingcring and obnoxiousness which
ironically gets so muck consideration for him from the crew of the
‘Narcissus’. The same image also contains tke feeling of the crew for
whom James Wait was a test of their endurance. «He was a carbuncle in
their soul. He stood out in their imagination as  hostile god who must be
propitiated. While Wait is lying sick in his bed, one of the crew looks at
the aspect and comments on the visual aspects :

The little place, repainted white, had in the night the brilliance
of a silver shrine where ‘a black idol, reclil?ing stiffly under a
blan ket. blinked its weary eyes and received our homage.!2

Through the visualimpact, produced by the sculptured image, Conrad
has been able to create sensory perceptions on many levels. The “image
in such an instance creates its own vortex which isa verbal embodiment of

thought and feeling.

¢ images in Conrad’s books are suggestive on

However, sometimes th
hey are care-

adifferent plane. They are not easy to explain, except v'vhen :
fully noticed. The reader cn a second reading sometimes finds that the

images relevant to setting the tone of the novel, are carefully scat.tered !'n
the book. An illustration is the image and not the symbol of ivory in
a symbol. By

Heart of Darkness. The image gradually works up to :
symbol is meant hete a predominating patteri or motif holding up the
structure of the story. Kurtz’s head, says Marlowe :

¢ wilderness had patted him on the

Was impressively bald. Tk
as 1mp: 3 2 ball—an ivery ball.18

head, and behold, it was like
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Kurtz’s main topic of cenversation was - “My ivory”, “my intended
my ivory, my station my, river, my .. - éverything,”14 About Kurtz’s face

~ when he was dying Marlowe says: “Isawon the ivory fave the expression

of sombre pride, of ruthless power, of craven terror 15 In another instance
Marlowe describes Kurtz’s appearance when he was ill but had crawled to
parcicipate in the pagan rites. ' Kurtz looked :

As though an animated image of death carved out of old ivory
had been shaking its hand with menaces at a motionless crowd
of men made of dark and glittering bronze.16

These individual images of ivory contribute towards the symbol of the
ivory as a predominant force in Heart of Darkness till the wo rd ‘ivory’
itself becomes a fetish. . “You would think they were praying to it.” The
ivory then symbolically becomes as important a motif in the book, as the
coiling river or the black natives 3 Hof which set the smothered atmosphere
of Heart of Darkness.

- Theimage works in close asscciation with the symbolin the works of
Conrad to produce the grotesque effect. - From a single incident the image
works towards a larger and wider base. What an American student of
Donne, James C. Cline, has said of Dcnne’s imagety, is relevant to
Conrad’s symbolism too 3

:l'here is no advance in thought, only a refinement of it, a deepen-
mg.and gathering intensity of realization until finally the great
;-)arlod crashes to a closs, . still reiterating,  still sustaining, ac
mncremental n.ovement of Passior and of mind.17

It ma)t be said of Conrad’s technique of creating the gotesque effet
t{)at, therf: is he?rd!y any rapid development in the story. The story moves
Slow and is at times almos( static but the images grow in space through the

symbols.
ymbols,  Bereft o_f the symbols the character would lose much of its
stature. . From “visual scene upon vi

Impact” Marlowe creates the grotes
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altogether different plane. . The image of Kurtz grows wider and his
corruption becomes more obvious Jjuxtaposed to the innocence of his
‘intended’ and the admirable opinion she has of him. TIn a letter to
William Blackwood, Conrad sums up his technique of creating effects in
Heart of Darkness. Conrad writes : '

For the writing is as good as I can make it (first duty) and in the
light of the final incident, the whole story in all its (detail) des-
criptive detail shall fall into its place—acquire its value and
significance . . . The last pages of Heart of Darkness where the
interview of the man and the girl looks in—as it were—the whole
30,000 words of narrative description into onz suggsstive view
of a whole phase of life and makes of that story someth'ng
quite opn another plane than an anecdote of a man who went
mad in the centre of Africa.18

There is yet another method which Conrad uses to create on atmos-
phere of the grotesque. Transferring our attention to The Secret Agent,
we notice that the symbolism which is the basis of the grotesque effect of
the beok, relies a good deal on the texture of the similies and metaphors.
This does not ho wever suggest that there are no' similies and mefa-
phors in Heart of Darkness which we have discussed eailier. The differ-
ence is one of emphasis. Whereas the metaphors of Heart of Darkness
are derived from anthropology and primitive ritual, ‘in forming the
core symbol of th. ivory, the metaphors of The Secret Agent are
acquired from the animal world. By metaphor I mean here :

.. .a figure of speech in which two unlike objects are compar-
ed by identification or by thz substitution of one for the othzr.19

The metaphor being an extension of the simile which is usually defin-
ed as a ‘stated comparison’. The metaphors of The Secret A:gem, are
largely those of flesh and animals. These ‘zoolog:ca'l metaphor’, as .suc’h
metaphors may be called, are not ‘only damaging, but damning’.
Verloc is therefore abused by Vladimir for his fatness “you are too fat
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for that,? “he’s fat—the animal.” Verloc on account of being fat was too
lazy—'‘He breakfasted in'bed and remained wallowing there with an air of
quiet enjoyment untill noon every day.”’20 Viadimir isa ‘dog fish." Karl
Yundt, the terrorist appears, “His little bald head quivered, imparting a
comical vibration to th: wisp of whife goatee.” 'Of Comrade Ossipon,
Conrad writes, “Comprade Ossipon’s thick lips accentuated the negro
type of his face.”21

The Professer looked ridiculous :

The roundness of th: heavy rimmed spectacles imparted an
owlish character to his moody, imperturbed face.22

Baron Stoth-Wartenheim, “enjoyed a fame for an owlish pessimistic
gullibility.”28 Nicheals “‘was speaking in an even voice, a voice that
whoozed as if deadened and opposed by the layer of fat cn his chest.’24

Verloc extended as much recognition to Stevie s a man not
particularly fond of animals may give to his wife’s beloved cat.2’

And last but not the least the metaphor of the people :

They swarmed numerous like locusts, industrious like ants,
thoughtless like a natural foree, pushing on blind and orderly
and absorbed, impervious to sentiment, to logic, to terror,
too, perhaps.26

These are indeed examples of scme of the metaphkos. drawn from
the animal world which cne can say “de:ern.ine the theme and even the
structure of a novel”, like The Secret Agent. These metarhors express
Conrad’s contempt for the anarchists and the hypocrisy of their entire
organization. The contempt stands out all the more, from the disparity

between what Coniad considered were Winnie Verlog’s honest intentions
and the untruthfulness of tke anarchists,

To sum up, we may say that Conrad creates in his style, layer after
layer of images, all tightly packed ard inseparable and the overall effect of
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such images is to make the characters appear grotesque—truthful, yet
larger than life. This fits in well with the technique both he eand Ford

Maddox Ford set forth :
The architectonics of the novel over the way a story should be
built up so that the story progresses and grows up to the last

word.27
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